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Illustrator’s Roughs for the Front Cover
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Suggestions for the Novel’s Title
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Swindells’s Reaction to the Cover Roughs
Swindells

Keighley

14 October 1997

Dear Annie

Many thanks for the cover rough of Abomination. The general idea is exciting, though I agree with you that the face needs to be that of a child – Martha’s face I think, since to show the little boy’s face on the cellar door might reveal too much, too soon about the thing in the cellar.

If we do show Martha’s face it should be pale, with soulful eyes and lank, badly-cut hair in accordance with the text.

…

Peace and love

Bob

Synopsis for Martha
Eleven-year-old Martha is bullied at school because she is different from other children. She is pale and withdrawn. Her clothes are old-fashioned or homemade. She never has parties, does not invite children into her home or garden and does not accept invitations from others. She is seldom seen in the evenings or at weekends and shows little interest in her classmates’ favourite TV shows or in pop stars. Her school work is quite good, but she has no friends.

The school year, Martha’s second at Southcott Middle, is two terms old when Scott joins the class. His family have moved into the area, and he has had to change schools. At first, anxious to be accepted by his new classmates, he joins in the bullying of Martha, but desists when he finds himself feeling sorry for this strange, quiet girl. Gradually, Scott’s feelings towards Martha intensify so that he is driven, first to protest at the children’s treatment of her, then to intervene physically in her defence. This leads to his becoming isolated except from Martha, whose faint, tentative warmth is of limited value since the two can never meet except at school.

Many weeks go by before the girl’s growing fondness for Scott drives her to begin confiding in him. When she does, he finds the unfolding story of her life increasingly disturbing. One evening while her parents are out, Martha shows Scott some picture postcards she keeps hidden in her room. They are from many different places, some of them abroad, and are from her older sister Mary, who went away when Martha was only six. They are addressed to her parents, who never read them but tore them up as they arrived and threw them in the bin, from which Martha retrieved them. At first she couldn’t read her sister’s joined-up writing but she knew who they were from, mended them with sellotape and hid them away. Later she learned how to read them, but they never included a return address so she has never been able to contact the sister she barely remembers, but idolizes as someone whose life seems so much richer than her own. As he reads through the cards, Scott is able to piece together some events in their writer’s life.

Synopsis for Martha

Martha’s parents are members of a small, strict religious sect. Five years ago, when Martha was only six, her older sister Mary gave birth to a baby boy. Mary was not married, and had refused to divulge to her parents the identity of the father. Terrified of a scandal, they had imprisoned her in the house throughout her pregnancy and, after the birth, had thrown her out of their home, telling her that they would arrange for the child’s adoption. In the event they have never done this and the child, whom they refer to only as ‘Abomination’ has lived all of his life in a playpen in the cellar of his grandparents’ house. At five, he can barely speak and is given to occasional episodes of screaming and self-mutilation. Officially, he doesn’t exist. For years Martha has borne the burden of her parents’ guilty secret, as well as being compelled to stay at home with the child in the evenings while her parents work, and on Sundays when they attend the interminable services of their sect.

Sharing her burden brings Martha some relief, but Scott’s reaction causes her to recognize the wrongness of what has been happening, and is continuing to happen. Something must be done to change the situation, but what? She cannot bring herself to report her parents to the authorities, and besides she isn’t sure that what they are doing is actually unlawful. Scott points out that the child’s mother believes him to have been adopted. What would Mary’s reaction be if she knew her son was living in a cellar and answered to the name Abomination?

They decide to try to contact Mary. Their eventual success saves Mary from a bleak existence. She comes for the child she has thought never to see again, and when she leaves she takes Martha too. Thus the parents escape official censure but lose both of their children and their grandchild.

Like countless adolescent lovers before them, Martha and Scott are forced to part, but they promise to write and who knows – perhaps they’ll meet again some day.

Bob Swindells 1.1.97

Editor’s Reaction to the Synopsis (i)

Stunning! Even as a synopsis, I got very angry about it! And I have heard of something like this happening – a child being left completely alone in a room (strapped to a sort of potty toilet) with no stimulation or human contact whatsoever (something I saw on TV).

…

It’s very hard-hitting.

Editor’s Reaction to the Synopsis (ii)
I’m not sure how the grandparents are going to escape official censure because how is the daughter going to explain the sudden appearance of a six-year-old child?  And why should they?  Plus, the child will need a lot of help.  He [Bob] should perhaps indicate that it’s not going to be plain-sailing – a child neglected in this way is going to have severe problems.

Identifying the Big Issues

1
From what you’ve read about Martha, what’s the big issue for her? Write down your opinion and find some evidence from the text to support your case.

2
Now think of the big issue for Scott and find some evidence.

3
What are Martha’s interests and concerns? List them on the chart and then find evidence for each one.

4
Record Scott’s interests and concerns, and the evidence in the same way.

	Martha

	The big issue
	Evidence

	
	

	Interests and concerns
	Evidence

	
	

	Scott

	The big issue
	Evidence

	
	

	Interests and concerns
	Evidence

	
	


Exploring the Word ‘Abomination’
Fill in the chart to show your understanding of the word ‘abomination’.

	The meaning of ‘abomination’

	
	Tip

Look it up in a dictionary

	Write a sentence showing the meaning of the word ‘abomination’

	

	Draw a picture of what you think Abomination in the book 
looks like

	
	Tip
There are some clues on page 2.




Sympathy Chart

As you read Chapters 8 and 9, plot how sorry you feel for Martha. Plot a mark between 0 (for being least sorry) and 10 (for being most sorry) for each of the stages quoted below the chart.
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Exploring the Writer’s Techniques 
for Arousing Sympathy
How does the writer make you feel sorry for Martha? Look at the chart for the techniques he uses. Then find an example and explanation for each technique. The first one has been done for you.


	Writer’s technique
	Example
	Explanation

	Describing the character’s sadness
	A lump comes to my throat. (page 21)
	This shows how she doesn’t show her sadness openly but feels it deep inside.

	Describing how the character moves


	
	

	Showing Martha’s relationships with others


	
	

	Showing how Martha is grateful for simple things


	
	

	Revealing Martha’s deepest desires and hopes


	
	

	Showing Martha’s happiness being ruined


	
	


Identifying Themes
	Work out the themes in the novel by adding 
the missing letters.

	F__mil__es                   __rie__ds__ip

B__ll__ing                    Gro__i__g __p
R__l__gi__n



	Put the words in the correct order to make a sentence.

	story are basic explored Themes the ideas in a 




	ANSWERS

	Themes in the novel

	Families                                 Friendship

Bullying                                  Growing up

Religion


	Definition of ‘theme’

	Themes are the basic ideas explored in a story.




Sorting Chapter Endings
Ask students to sort the cards into Martha’s and Scott’s words. They should keep the cards for work on Worksheet 3c.


	When you’ve only one friend, you want to keep him.
	(page 8)

	Maybe she cast a spell on me by touching my ruler.
	(page 13)

	I’d no way of knowing things were about to get far worse.
	(page 23)

	You can’t keep secrets from God.
	(page 2)

	Amazing what it can lead to, borrowing someone’s ruler.
	(page 10)

	I knew there’d be trouble when I got home, but I was glad I’d walked with Scott.
	(page 29)


Sorting Chapter Endings
Martha

You can’t keep secrets from God. (page 2)

Amazing what it can lead to, borrowing someone’s ruler. (page 10)

I knew there’d be trouble when I got home, but I was glad I’d walked with Scott. (page 29)

Scott

When you’ve only one friend, you want to keep him. (page 8)

Maybe she cast a spell on me by touching my ruler. (page 13)

I’d no way of knowing things were about to get far worse. (page 23)

Foreshadowing Future Events
Copy the quotations from the chapter on endings (on your set of cards) into the first column. Now think about the effect each one has on the reader and what it hints about the rest of the story. Complete the chart.

The first one has been done for you.

	Quotation
	The effect on the reader
	What hints does it give about the story?

	You can’t keep secrets from God. (page 2)
	This is a big secret – something serious, perhaps even scary.
	This secret will be revealed or discovered later in the story.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


Comparing Two Conversations

	1 What on earth’s happened to your face, Scott love?
	

	
	2 What time do you call this, Martha?

	3 It’s nothing, Mum. We were having a game. Got a bit carried away, I guess.
	

	
	4 It’s ten to five, Father.

	5 You certainly did. And who’s the girl?
	

	
	6 Ten to five. Your mother had dinner ready at four-fifteen as usual… What have you to say to us?

	7 Just someone from school. We walked on together.
	

	
	8 I’m sorry, Father. Sorry, Mother. Somebody needed my help.

	9 Ah – so that’s why you’re late, is it?... Bit of courting, eh?
	

	
	10 Ah. I see. And this help – what form did it take?


Looking at the nature of bullying

There are many definitions of bullying, but most consider it to be:

· deliberately hurtful (including aggression)

· repeated over a period of time

· difficult for those being bullied to defend themselves against.

 

Bullying can take many forms, but three main types are:

· physical – hitting, kicking, taking belongings

· verbal – name-calling, insulting, making offensive remarks

· indirect – spreading nasty stories about someone, exclusion from social groups, being made the subject of malicious rumours, sending malicious emails or text messages on mobile phones.

Showing the Consequences
	1


	2


	3



	Caption:
	Caption:
	Caption:

	4


	5
	6

	Caption:
	Caption:
	Caption:


Recognizing Conventions
1
Read this story. Then use words from the word bank to fill in the blanks.

2
Answer the questions at the bottom of the sheet.

She was a prisoner in a dark_________. Rapunzel, maybe. I was a handsome _________. On a white horse, naturally. It was dark and _______, with lightning and thunder. Black, twisted trees thrashed their _________ branches against the sky. I rode up to the castle. The ___________ was up, the portcullis down. Light glimmered ___________ window-slits. The Righteous ________ on the battlements with crossbows and boiling pitch but I ________ my way in, threw ________ across my saddle and galloped away through a squall of arrows.

	1 What type of story is this based on?

	

	2 What are the usual features and conventions of this type of story?

	

	3 In what ways does the knight represent Scott and Rapunzel represent Martha?

	

	4 What does the story reveal about how Scott feels for Martha?

	


Identifying Signs of Change in Martha
Read the extracts from Chapter 22. What do they tell you about how and why Martha has changed? Complete the chart. Some entries have been done for you.

	Evidence from the text
	How has Martha changed?
	Why has she changed?

	At last somebody actually liked me… It felt so good I wanted to tell someone. (page 57)
	Martha is feeling positive and good about herself.
	

	The kids jeered and shoved me around just the same as always, but somehow I didn’t mind. (page 57)
	
	

	I left the house that evening, as an experiment. (page 57)
	
	Being with Scott has given her the confidence to take risks.

	It was amazing the things he [father] did find out about, but of course I realize now it had more to do with the thousand eyes of the Righeous. They’re just people, I told myself. (pages 58–59)
	Martha is still scared but no longer feels blind fear of her father.
	


Identifying the Writer’s Viewpoint
Physical punishment of children

Some parents believe that hitting ‘works’ because it instantly stops the behaviour they dislike and makes them feel less stressed and more in control. But although it may seem to fix the problem in the short term, it makes it much harder to achieve lasting child discipline. There are better, safer and more effective ways forward for parent and child, which rely on positive, not negative, discipline. In other words, talking, listening, explaining, negotiating and setting limits are always better than hitting


What the law says about hitting children
In the UK it is an offence for one person to assault another. However, when it comes to children, parents may claim a defence of ‘reasonable chastisement’ if they smack or assault their child. This defence is not open to parents in many European countries, where hitting children is against the law. In the UK, a parent could be prosecuted for assaulting a child if the hitting went beyond ‘reasonable chastisement’.

What is ‘reasonable chastisement’?
The law does not define ‘reasonable chastisement’ clearly – it depends on the circumstances. Physical punishment is unlikely to be seen as ‘reasonable’ if it leaves a mark on the child or if the child is hit with a cane, stick, belt or other implement.

Identifying the Writer’s Viewpoint

If another adult hits my child can they claim ‘reasonable chastisement’ in their defence?
It is against the law for teachers, nursery workers and child care workers to smack another person's child. But anyone employed privately by a parent, such as a babysitter or nanny, may smack a child as long as the parent gives permission.

But surely there's a difference between a harmless smack and physical abuse?
What may seem to be harmless smacks can lead to unexpected injury. For example, ruptured eardrums, brain damage and injuries or even death from falls caused by blows.

Parents who use physical punishment may say they control the force of the smack and do not intend to harm their child. But the reality is that adults usually resort to smacking when they are angry and have ‘lost it’, which gives them less control over their actions. What's more, some parents find they need to smack harder and harder over time in order to produce the same result with their children.

Growing up with violence can make children insecure and fearful from an early age. They may be less confident and assertive as they grow up. Or they may grow up to feel that aggression is the most effective way of communicating and getting what they want.


Identifying Differing Viewpoints and Arguments
1
Read this extract and think about Scott’s and his parents’ viewpoints and arguments. The annotations will help you.

2
Why does Scott’s mother react like this?
‘So you’ll help her?’

‘Oh Scott!’ Mum treated me to her exasperated sigh. ‘I don’t know what you think I can do. Obviously Martha’s unhappy at home and it’s easy to see why. She’s not allowed to do the sorts of things other children do... Her parents must be deeply insensitive but you see, that’s not a crime, and unless they’re breaking the law there’s nothing anybody can do.’

‘Beating her’s illegal.’

‘I know, dear, but there’s no proof. If your dad or I went to the police and told them the Dewhursts beat their daughter, the first thing they’d ask for was proof. When we said we had none, they’d refuse to act.’

‘Well… would it be proof if Martha told them?’

‘I doubt it. She’d have to show the marks or something.’ Mum looked at me. ‘You see, that’s another thing. If she’s beaten as she claims, I’m surprised someone at school hasn’t notices marks on her body. A PE mistress, perhaps.’

Annotating Arguments
1
Read this extract. Then annotate the arguments given by Scott and his father.
2
How do you think Scott feels after this conversation?

I tried again. ‘The thing is, she’s the only kid in Year Eight who’s not off to Hanglands and I don’t think it’s fair, just because her parents won’t give her the money, and I was wondering if we… if you could pay for her, Dad.’


Dad’s grin faded. He folded his paper, slid it on to the coffee table and looked at me, ‘Son,’ he said, ‘that’s not the way it works. People have reasons for the decisions they take, and they have their pride, too. This girl’s parents might have a perfectly good reason for not wanting her to go to Hanglands.’ He shrugged. ‘Maybe they’re frightened she’ll have an accident, canoeing or abseiling or something. It might have nothing to do with the money and even if it has, imagine how they’d feel if some other kid’s parents offered to pay. If they couldn’t afford it they’d feel ashamed, and if they were just being stingy they’d feel angry.’ He shook his head. ‘There’s an old saying, Scott. Fools rush in where angels fear to tread, and I’m afraid this is a case in point. It doesn’t do to rush in, interfering in other people’s lives. They won’t like you for it, and you may end up doing more harm than good.’


I could have given him an argument. I could have said, I thought we were supposed to help one another, but I didn’t. 

Exploring Language for Mood and Setting
In this chart, the points, examples and explanations have become jumbled. Match them back together and write them out as short paragraphs below.


	Point
	Example
	Explanation

	1 Scott sees no life or colour in the house.
	‘women get bludgeoned to death’ (page 88).
	which makes it seems as though they are being watched.

	2 The stairs remind him of an old film where..
	‘Thou, Lord, seest me’, (page 89)


	This makes the house seem dull and unattractive.

	3 Martha’s room is like the rest of the house. On the floor Scott noticed the…
	‘There were no houseplants or flowers’. (page 88) 


	showing a room which lacks comfort and warmth.

	4 The only picture in her room has the words:
	‘threadbare carpet’ (page 88),


	This gives the house a creepy, sinister feel.


1 ____________________________________________________________

   ____________________________________________________________

2 ____________________________________________________________

   ____________________________________________________________

3 ____________________________________________________________

   ____________________________________________________________

4 ____________________________________________________________

   ____________________________________________________________

Exploring Language for Mood and Setting
The answers to Worksheet 7a
	Point
	Example
	Explanation

	Scott sees no life or colour in the house.


	‘There were no houseplants or flowers’ (page 88).


	This makes the house seem dull and unattractive.

	The stairs remind him of an old film where…
	‘women get bludgeoned to death’ (page 88).


	This gives the house a creepy, sinister feel.



	Martha’s room is like the rest of the house. On the floor Scott noticed the…


	‘threadbare carpet’ (page 88),


	showing a room which lacks comfort and warmth.



	The only picture in her room has the words:


	‘Thou, Lord, seest me’, (page 89)


	which makes it seems as though they are being watched.




Guided Tour of Martha’s Houses

[image: image1.jpg]



Building a Path of Suspense
Find a quotation to support each of the details along this path.








Building a Path of Suspense
Suggested answers for Worksheet 8a.




Improvising Conversationss
Work in groups of three. Choose one of these scenes to improvise.

1
Martha is sitting having breakfast with her parents. Her father tells her that she was seen out of the house yesterday evening. Improvise the conversation that takes place.

2
Scott is sitting having breakfast with his parents. His mother is worried about him. He’s been talking in his sleep and he appears to be worried about something. Improvise the conversation that takes place.
Exploring the Changes in Martha
Find the evidence to show the changes in Martha and her life.
	Then
	Now

	Her parents used to beat her.
	They no longer beat her.

	Evidence:


	Evidence:

	She quietly accepted what her parents said.
	She openly questions her mother’s words.

	Evidence:


	Evidence:

	Everything she did was controlled by her parents.
	She has a control or hold over her parents.

	Evidence:


	Evidence:

	She didn’t fight back against the bullies.
	When Tracey insults her, Martha retaliates.

	Evidence:


	Evidence:


Identifying Irony
Irony is when particular words, in a certain context, have the opposite meaning from the usual meaning. This means you can read other meanings or layers of meaning into the words. Words that have irony are ironic. 

Martha’s and Scott’s parents’ words are often ironic. Read the quotations below and look at where they come from in the story. Help Martha and Scott to explain why they are ironic.


	Quotation
	Explanation of the irony

	Scott’s mum:

Because you know you 
can talk to us anytime, 
don’t you? About 
anything? (page 111)
	Scott:

I’ve already tried to talk to you but 



____________________________



____________________________

	Martha’s mum:
She’s never let us have 
her address, as any 
decent daughter would. 
(page 116)
	Martha:

The people who really behaved 


badly were __________________



___________________________

	Martha’s mum:
You don’t understand, 
Martha. (page 116)
	Martha:

But I do understand. I understand 

that



______________________________



______________________________



	Martha’s mum:
Love the sinner, hate 
the sin. (page116)
	Martha:

What love have you shown to 



_________________________



_______________________________

	Martha’s mum:
… the Lord has shown 
us how the child might… 
live a normal life. (page 
117)
	Martha:

But what you mean by normal life 

isn’t because _____________



___________________________


Finding Evidence of a Crisis
Read the statements about what contributes to a crisis. Find evidence from pages 123–128 to support each statement.

	Statement
	Evidence

	Martha is worried about the boy in the cellar.
	

	Martha is shocked to find out they are moving.
	

	In her panic, Martha threatens her parents.
	

	Martha is locked up.
	

	Martha cannot contact Scott.
	

	Scott learns that Martha has left school.
	

	Scott can’t ask an adult for help.
	

	Scott feels desperate.
	


Finding Evidence of a Crisis
	Statement
	Evidence

	Martha is worried about the boy in the cellar.
	‘We were talking about a kid’s life’ 
(page 123)



	Martha is shocked to find out they are moving.
	‘What d’you mean, moving?’ (page123)



	In her panic, Martha threatens her parents.
	‘I’ll tell about the kid.’ (page124)



	Martha is locked up.
	‘He locked me in my room’ (page 125)



	Martha cannot contact Scott.
	‘I’d never see him again’ (page 125)



	Scott learns that Martha has left school.
	‘Martha won’t be coming back’ (page 127)



	Scott can’t ask an adult for help.
	‘there was no point trying to explain to her’ (page 128)



	Scott feels desperate.
	‘Dan’s not the only one who’s desperate’ (page 128)




Creating a Book Cover

Create a new book cover for Abomination. Remember to consider the following aspects:


•
lettering


•
graphics


•
colour


•
its message


•
essential information, such as the title and author.

	


Deducing and Inferring from Messages
What can be deduced and inferred from these messages?






Forming Opinions about the Story
Write the headings from the synopsis in this chart. Now write notes about each paragraph, for example:

•
How did it make you feel?

•
Was it convincing?

•
Did it remind you of other stories or characters?

	Heading 1
	

	Notes
	

	Heading 2
	

	Notes
	

	Heading 3
	

	Notes
	

	Heading 4
	

	Notes
	

	Heading 5
	

	Notes
	

	Heading 6
	

	Notes
	


Reading Assessment Progress Sheet

Tick the column that applies to your reading of Abomination:

	AF


	AF description
	You practised this when:
	I do this well
	I can do this sometimes
	I need to practise this

	AF2
	Understand, describe, select or retrieve information, events or ideas from texts and use quotation and reference to text
	You looked for evidence of about Martha and Scott’s interests and concerns

You searched for examples of bullying in the text

You deciphered a coded message
	
	
	

	AF3
	Deduce, infer or interpret information, events or ideas from texts
	You considered the characters’ problems and viewpoints

You thought about how Scott and Martha reacted to the bullying

You created an improvisation on Scott’s/Martha’s family life, based on what you already knew

You looked at what could be deduced and inferred from the characters’ messages
	
	
	

	AF4
	Identify and comment on the structure and organization of texts, including grammatical and presentational features at text level
	You explored how the writer uses the ends of chapters to foreshadow events

You looked at how the writer structured the text into a pattern of chapters narrated by Scott and Martha and the significance of some chapters

You examined how the writer built up suspense

You identified crisis points in the story
	
	
	

	AF5
	Explain and comment on writers’ uses of language, including grammatical and literary features at word and sentence level
	You investigated the language and features of a fairy story

You looked at how other writers express the idea of love

You investigated the different connotations of the word ‘secret’

You explored how Martha’s house was described
	
	
	

	AF6
	Identify and comment on writers’ purposes and viewpoints and the overall effect of the text on the reader
	You explored how the writer made us feel sympathy for Martha

You examined the viewpoints of Scott and his mother, and then looked at the writer’s viewpoint 

You considered the writer’s opinion about Martha and her key role in the novel

You discussed your own opinions and judgements about the story
	
	
	

	AF7
	Relate texts to their social, cultural and historical contexts and literary traditions
	You thought about how Martha’s life is different to the life of the usual young person

You considered how the technology of the story is now not completely up to date.
	
	
	

	Teacher comment


Reading Strategies

Tick the reading strategies that you have used in your work on Abomination.
	Strategy
	· 
	I did this when

	See images
	
	

	Hear a reading voice
	
	

	Predict what will happen next
	
	

	Speculate
	
	

	Ask questions – tease at puzzles
	
	

	Make comments
	
	

	Feel
	
	

	Empathize
	
	

	Rationalize what is happening
	
	

	Reread
	
	

	Reinterpret
	
	

	Interpret patterns
	
	

	Relate to own experience
	
	

	Pass judgements – likes, dislikes
	
	

	Relate to previous reading experience
	
	

	Establish a relationship with the narrator
	
	














… if I had my way I wouldn’t bring myself home, never mind anyone else.


(page 21)





Infer– You’ll get me into trouble if you call.


Deduce – All of my family are leaving.


Infer – She really hopes that Mary will arrive.


Deduce – Monday is the last day I’m prepared to wait till.





4 Contact established. Mother ship approaching. (page 137)





3 Mary this is Marfa. Come quick. M&F move to unknown location maybe today. Child has lived six years in cellar, answers to Abomination. Thanks for card of lady in fountain. Hope Annette well. Love Marfa (page 132)





2 I’m Mary Dewhurst. What about the child? Is this a joke? If so you’re sick, sick, sick. If not write ASAP, above address. (page 132)





1 Scott. Don’t knock. Parents in. We leave Tues. If no Mary by Mon, tell your folks, teachers, etc. but wait till Mon. love M. (page 130)





Deduce – to work out from evidence in the text


Infer – to guess or assume from evidence in the text








Martha describes the secret:


’Abomination is a boy.’ (page 101)





Finish





Things go on around her: 


‘Cars swished by.’ (page 101)





Martha explains her parents’ actions: 


‘They think it’s the right thing’ (page 101)





Martha has often wanted to tell someone: 


‘I’ve thought loads of times about telling… ’ (page 101)





Martha worries about revealing someone else’s secret: 


‘It was their secret, not mine.’ (page 101)





A lump comes to �my throat.


(page 21)





He’s about to spoil �it all.


(page 20)





They don’t bother with me much because I’m not allowed to invite anybody home.


(page 18)





You don’t have to thank me; it was just �a wave.


(page 18)





Martha was in brown too, walking between her folks with her �head down.


(page 17)











Glossary


assault – violent attack


chastisement – punishment


prosecuted – taken to court


ruptured – burst








Word bank


Fought    drawbridge   knight    lurked     castle    wild   bare    her   through





Martha’s parents are not breaking the law





She agrees Martha’s parents are unkind





She accepts Martha’s unhappy





Proof of a crime is needed





You can take your examples from your Sympathy Chart on Worksheet 2a.





Finish





Things go on around her: _________________________________





Martha explains her parents’ actions: ________________________________





Martha has often wanted to tell someone: ____________________________





Martha worries about revealing someone else’s secret: __________________





Scott suggests what it might be: ____________________________





Martha refers to the secret:


‘I expect you heard Abomination, Scott.’ (page 100)





Start





PEE means:


• P – making a point


• E – giving an example or �	quotation


• E – explaining the example





It’s surprising other evidence has not been seen





More than just Martha’s word is needed





Scott suggests what it might be: 


‘Is it a dog, or what?’ (page 100)





Martha refers to the secret:


‘I expect you heard Abomination, Scott.’ (page 100)





To:	Annie Eaton


From:	Bob Swindells





Dear Annie,





Some suggestions:





The Upper Room


Covenant


The Still Small Voice


The Pilgrims


The Way


The Followers


The Light


The Inheritors


I’m in Scotland now till Friday evening.





Bob








Start





Martha describes the secret:


’Abomination is a boy.’
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