OXFORD ROLLERCOASTERS
Calling a Dead Man     Lesson 1

OHT 1a


How does the Opening Hook the Reader?
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A week later, Hayley saw him for the first time.

He was sitting under the railway arches, in the rain. She didn’t recognize him to begin with, as she walked by on the other side of the car park. He was hunched over, with his head on his knees and his coat collar turned up. She heard him cough and saw him shiver, leaning back against the dirty wall for support.

It was only after she was past that she looked round suddenly and saw his face, with all the colour gone out of it and the eyes sunken and staring.

She turned back and ran, calling his name out loud and splashing through muddy puddles, to try and get to him. But when she reached the arch there was no one there. Only the wind, blowing through empty space.
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Getting Hooked

	
	What I think
	How I know

Clues – words and phrases that tell me what is happening
	How this works

Explanation

	What has happened before the story starts


	
	
	

	What’s going on in Chapter 1


	
	
	

	What the story is going to be about


	
	
	

	How the writer has engaged my interest


	
	
	


Dealing with Grief

	Character
	Character’s behaviour

What sort of things do they do or say?

How do they speak?


	Textual evidence

Words and phrases used in the text to show how this character is coping with grief
	Explanation

What does this tell me about how they are coping with their grief?

	The family


	
	
	

	The mother

(Chris)


	
	
	

	The father 

(Trevor)

	
	
	

	Hayley

(sister)


	
	
	


Text Structure: Hot seat prompts

	Ask John about
learning to walk


	Ask Frosya about
binding the stranger’s hands with rags



	Ask John about

hearing Boris and Aleksandr say that when they got to the next town they would tell the police about the man who had come out of the forest


	Ask Frosya about
finding the little pile of cloth outside the door

	Ask John about
watching Frosya chop wood


	Ask Frosya about
hiding the stranger’s belongings



	Ask John about
chopping wood and feeling a little stronger each day


	Ask Frosya about

feeling the ‘silver thing’ vibrate in her hand and seeing it light up

	Ask Frosya about
the time when the stranger held out his hand and tried to take the axe from her


	Ask Frosya about

hearing music in the middle of the night


Tracing the Journey

As you read Calling a Dead Man, trace the journey followed by the main characters.

1 Use one colour to mark the route followed by Hayley and Annie. Put arrows to show the direction in which they travelled.

2 Use a different colour to mark the direction followed by the stranger. Again put arrows to show the direction of travel.

3 Along each section of the journey write the form of transport that the character(s) used.
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Put labels on the map to indicate the main events that occurred in each place.

Analysing Structure

Fill out this table and make sure you include examples of how the writer builds tension, sustains reader interest, moves the story on and introduces a complication.

	How does Gillian Cross sustain reader interest at this stage of the story?

	Significant moment

Key phrase or sentence
	Effect

What effect does this have on 
the reader?

What does this suggest about 
how the story will develop?
	Explanation

What is the writer doing here?
	Technique

	1
	
	
	

	2
	
	
	

	3
	
	
	

	4
	
	
	

	5
	
	
	


Contrasting Views

1
Read through this extract.

2
Using a different colour for the museum attendant, Katya and her grandmother, underline key words and lexical chains that illustrate the viewpoint of each one.

3
Annotate the text with a commentary explaining the effect of these words and phrases.

4
Select one word or phrase that best explains the viewpoint of each character.

5
Write two or three sentences to explain how Gillian Cross creates different viewpoints by careful choice of vocabulary.
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Meet the Russians

Hayley looked, but all she saw was five men and a boy of about fifteen. They were standing on the far side of the arrivals hall, staring across at the wheelchair. Four of the men were silent and blank-faced, in ill-fitting suits and heavy shoes, but the fifth was completely different. He was massive, like the side of a mountain, with shaggy hair and clothes that shouted ‘money’. There were three rings on the hand that gripped the boy’s shoulder.

…The big man came to meet them, striding across the empty space with the boy in tow.

‘Annie Glasgow!’ His accent was so thick that it took Hayley a moment to work out what he’d said. He launched into a speech in Russian, standing four-square with one hand held out formally.

His body was huge and immovable, but his small eyes shifted continually. They flickered around the hall, keeping track of everything that was going on. When they slid across Hayley’s face, she had an urge to wipe her skin, as though a slug had crawled over it.

Images of the Russians


Weaving the Layers


Conveying Emotions

	How does Gillian Cross convey the characters’ feelings and emotions?

	Technique
	Textual evidence

Words or phrases used in the text to show what this character is like
	Source

Chapter/page
	Explanation

How does this work? What does it tell the reader?

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	


Clues About What Happens Next



Exploring Endings

Explain the techniques Gillian Cross uses to:

· end a chapter

· hook the reader

· link chapters.

	Chapter
	Technique
	Explanation

	18

	
	

	19

	
	

	20


	
	

	21


	
	


Discovering Social and Cultural Context

	Context
	Page
	Evidence
	Explanation

What does this tell me about the social and/or cultural context?

	Living 

conditions


	
	
	

	Climatic 

conditions


	
	
	

	Actions /

behaviour


	
	
	

	Power


	
	
	

	States of mind

(how the people feel)


	
	
	


Using Sentences for Effect




Insights from the Inner Voice

1 Silently read from ‘It was Leonid’s Englishman all right…’ to ‘“… as much as you do.”’ (pages 223–5).

2 Decide who will be the three readers (narrator, Viktor and ‘the man’) and the two commentators (Viktor’s inner voice and ‘the man’s’ inner voice).

3 Reread the same text as a playscript, with commentary from the appropriate inner voice after each character speaks.

4 Discuss the following questions.

a
What else do we know now?

b
How has Gillian Cross created tension in this chapter?

c
How does the overall text structure contribute to this?

Text Structure: Writer’s techniques

	Technique
	Example

When did the writer use this technique?
	Effect

What effect did this have on the reader?

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


Text Structure: Narrative sequence

	Story section
	Main events/useful quotations

What happened in this section?
	Effect

What effect did this have on the reader?

	Opening


	
	

	Setting


	
	

	Narrative viewpoint


	
	

	Fiction trigger


	
	

	Keeping up the momentum

(development)


	
	

	Climax


	
	

	Resolution


	
	

	Ending


	
	


Coping with Adversity

1
Write the name of your character and the challenge he or she faced in the first column.

2
Evaluate your character’s actions in this difficult situation and write your ideas in the second column.

a
How wisely did the character act when faced with a challenge?

b
Did he or she respond well to the challenge?

c
What words would you use to describe his or her behaviour and reactions?

3
Select two or three phrases or short extracts from the text as evidence of what the challenge was and how the character coped with it.

4
Explain the techniques that Gillian Cross has used to make you empathize with the character and admire his or her response to the challenge.

5
Consider what questions you would ask the character if he or she was in the ‘hot seat’.

	Character/

challenge 
	Evaluation of actions
	Evidence

Words or phrases from the text
	Writer’s technique
	Questions to the character

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	


Reading Assessment Progress Sheet

Tick the column that applies to your reading of Calling a Dead Man.

	
	
	You practised this when:
	I do this well
	I can do this sometimes
	I need to 

practise this


	Teacher comment

	AF2


	understand, describe, select or retrieve information, events or ideas from texts and use quotation and reference to text
	You collected ideas and quotations on the characters.

You used evidence from the text to illustrate themes and ideas in the novel.
	
	
	
	

	AF3
	deduce, infer or interpret information, events or ideas from texts


	You thought about what characters did and what that might mean about them.

You tried to work out who ‘the stranger’ was.

You used clues in the text to make predictions about what would happen.
	
	
	
	

	AF4
	identify and comment on the structure and organization of texts, including grammatical and presentational features at text level


	You thought about the narrative layers – how the different strands in the story were organized and connected.

You created and annotated the story map.

You identified how the writer prepares the reader for the ending.

You drew tension graphs.
	
	
	
	

	AF5
	explain and comment on writers’ uses of language, including grammatical and literary features at word and sentence level
	You investigated how the writer created mood and atmosphere through her choice of nouns, verbs and adjectives.

You examined how the writer conveys a character’s emotions through speech and description.

You explained how the writer selected sentence types to create a particular effect. 
	
	
	
	

	AF6
	identify and comment on writers’ purposes and viewpoints and the overall effect of the text on the reader 
	You identified how the writer feels about the Russians in the story.

You explained how the writer held your interest by the way in which she structured the story.
	
	
	
	

	AF7
	relate texts to their social, cultural and historical contexts and literary traditions
	You thought about how the writer created a sense of time and place.
	
	
	
	


Technique:





Characters





E.g.2:





Five minutes, he thought.





A grey van was dawdling past the blocks of flats, pausing as the driver peered at each building in turn to see its number.

















E.g.1:





Technique:





E.g.3:





Technique:





He came from nowhere, cycling out of the forest, on the path beside the railway line. And he was wearing – Katya gulped with laughter, pressing her hands flat against her mouth.


‘What’s so funny?’ Her grandmother peered round at her. ‘You’d be better off paying attention.’…


The cyclist’s clothes were the oldest she had ever seen. A thick padded jacket with the stuffing oozing out through a dozen holes. Strange, baggy trousers. A hat with motheaten fur flaps, and a pair of ancient felt boots, split at the sides. The cyclist’s shoulders were powdered with snow and his face was red and white with cold. He looked – just crazy!


The wind caught him as he cleared the edge of the trees, knocking him sideways. He fell off the bike and sprawled on the ground and Katya giggled, avoiding her grandmother’s eyes.


‘Drunk,’ said the attendant. She had come up behind, to see what all the fuss was about, and she leaned over Katya’s shoulder, with her thick arms folded and her museum keeper’s hat pulled forward over her bouncy red curls. ‘Eleven in the morning and there’s already a drunk walking down the street. That’s not how it was.’


It was her catchphrase. That’s not how it was. She’d said it three or four times since they arrived and each time Katya’s grandmother had pulled herself up very stiff and straight, frowning in the other direction. There seemed to be no end to the discussion about how it was. For as long as Katya could remember, the old people had been at it, throwing the words backwards and forwards at each other. Better… worse… better… worse. Who cared? 


Now the museum-keeper’s ‘Drunk’ sparked off a sniff and a toss of the head from Katya’s grandmother. ‘Poor man. It’s more likely he’s starving.’


The cyclist was slowly hauling himself out of the snow at the edge of the road. Dusting himself down, he climbed on to the bicycle again, but the moment he began to cycle the wind caught him again, knocking him sideways.


‘You see?’ the museum attendant said, with bitter authority. ‘Probably been drinking furniture polish.’


‘Weak with hunger,’ Katya’s grandmother snapped.





E.g.2:





Technique:





Extract 1


The tourist ignored that. He pushed until Ivan slid across into the passenger seat. Then he climbed in and started the engine. Ivan kept awake for a moment or two longer. Just long enough to think, He’s driven one of these cars before. He knows just how to handle it.





Then he floated away into a dream of bricks and bagpipes and bonnie Scottish lassies.





E.g.1:





It was early morning when the men came to Grigory’s flat.








Technique:





E.g.3:





Technique:





E.g.2:





Technique:














E.g.1:





Viewpoint 1: Images of the mafiya











Extract 2


His hands are shaking and he is sweating. But it’s not because of the headlights going past on the main road.





Viewpoint 2: Images of the ordinary Russians living in Siberia





Technique:





E.g.3:








Technique:
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