OXFORD ROLLERCOASTERS
The Kite Rider     Lesson 1


OHT 1a


Dagu Harbour
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Exploring through the Rollercoaster Diagram

You are going to examine a passage from the novel in detail. Ask yourself the relevant questions from below and note your ideas ready for class discussion.

1a
What is happening in this passage?


For example, you may learn something about Haoyou or about how he is growing up.

  b
Does this passage deal with a low or a high point in the narrative?


Decide which part of the structure it represents – a development, complication or resolution.

  c
What is the narrative voice in this passage?


Identify who is speaking or who’s point of view is being presented.

  d
Is there a narrative hook in this passage?


Look for aspects of the setting, action, characterization, dialogue or language used.

  e
What are the features of the narrative style? 


Look at the effect of rhetorical devices, figurative language, the structure and variety of sentences, and the word choice.

  f
How does this passage fit into the overall structure of the novel?


Explore how it moves the action on, by looking backwards and forwards. Think about how it affects the characters, what you know and what you want to know.

2
What reading strategies did you use to work out your responses?


Circle or highlight the relevant reading strategies.

	See images
	Hear a reading voice

	Predict what will happen next
	Speculate

	Ask questions – tease at puzzles
	Pass comments

	Feel
	Empathize

	Rationalize what is happening
	Reread

	Reinterpret
	Interpret patterns

	Relate to own experience
	Pass judgements – likes, dislikes

	Relate to previous reading experience
	Establish a relationship with the narrator


Describing Dagu Harbour

1
Write some words or phrases of your own to describe the scene at Dagu Harbour as you imagine it from reading Chapter 1.

	The people

Bustling; acrobats somersaulting; corpulent bellies of merchants; overloaded ships; colourful silken clothes




	The place

The ship re-named, re-timbered; the crates; the buildings




	The action

The hurdle catching the wind, Pei shouting his son’s name




2
What is the atmosphere on the harbour? Put one or more of the following words into each column in the table and give reasons for your choices. Add a few more words of your own.

	Disturbing     Exciting     Terrifying     Cold     Noisy     Mysterious     Expectant     Hushed


	Before the flight
	During the flight
	After the flight

	
	
	


Customs and Beliefs

All cultures have special occasions for weddings and funerals, and festivals such as Dhivali, Passover and Christmas associated with different beliefs or religions have their own particular rituals. The Chinese are no exception.

To the Chinese, family is very important. The elder members are highly respected and the younger ones are obedient to their elders. When someone dies, all the family prays at the family shrine and offers gifts to them because the spirits of dead ancestors are much revered.

Add more customs and beliefs from 13th-century China to the table.

	Customs
	Beliefs

	Testing the wind

A sailor, often a drunk or a fool, is attached to the hatch cover of a sailing ship and then hoisted in the air to test the wind.
	If the wind tester flies straight up, the wind is good for the voyage.

	Images

Images of familiar things are made 
for burials.
	The dead need to be equipped for life 
after death.

	Shrines

A shrine is made and gifts and food are offered to for the person who has died.
	People pray to the spirits of dead ancestors so that they will help their relations who are still alive.

	
	

	
	


Customs and Beliefs

Haoyou practises Chinese customs. What can you deduce about what he thinks about them? Fill in the gaps in the table.

	Haoyou’s use of customs
	Haoyou’s beliefs

	Testing the wind

Haoyou was excited. He had asked his father many times to let him watch this. (page 3)
	He believes that the success of the ship’s voyage will depend on _________________ 

____________________________ (page 3)



	Images

What images did Haoyou make for his father's funeral? (page 10) _____________

___________________________________

___________________________________

___________________________________
	He thinks that in the afterlife his father could do all the things ______________________ 

___________________________ (page 10)



	Shrine

A bowl of rice is offered for Pei on the family shrine. Haoyou’s mother explains to the spirit of his father ____________________ 

___________________________ (page 24)
	He believes that his father is speaking to him through omens and the voice of the medium. (page 20)




What the Writer Says about Haoyou’s Family

Look up the page references from Chapter 1–3 and read what the writer says about each member of Haoyou’s family. Write a description of each family member based on what the writer says.

You will add to your descriptions as you read more of The Kite Rider.

	Family member
	Page references
	Description

	Father, Gou Pei
	1–3, 8
	He loves his son and is proud of him. He wants him to become an apprenticed seaman after this voyage. He does not like circus people because they are not respectable. He loves and prizes his wife.



	Mother, Qing’an
	9, 14, 16
	

	Sister, Wawa
	10
	

	Cousin,

Mipeng
	10–13, 
18–22, 
26–31, 
37–46, 54
	

	Great Uncle, 
Gou Bo
	19, 36–37
	

	Great Aunt, Mo
	36
	


What Haoyou Thinks about his Family

Refer to Chapters 1–3 to deduce what Haoyou thinks about each member of his family. Write a description of each family member based on what he thinks. Include page references.

You will add to your descriptions as you read more of The Kite Rider.
	Family member
	Page references
	Description

	Father, Gou Pei
	1, 20–21
	He loves his father and respects him. He wants his blessing and to talk to his spirit. He will always do what his father tells him to do.

	Mother, Qing’an
	
	

	Sister, Wawa
	
	

	Cousin,

Mipeng
	
	

	Great Uncle, 
Gou Bo
	
	

	Great Aunt, Mo
	
	


Narrative Style
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As Haoyou travels through his adventures, he is often slow to understand and react to situations that the reader has already foreseen. This is called dramatic irony. It is Migpeng’s wisdom that guides him until, in Chapter 22, he thinks for himself.

Look at the features of narrative style that the writer uses to help the reader understand the characters and deduce what they are feeling and thinking.

[image: image3.jpg]Flight for the

Namchi E ;

to ensure that it
set sail with Di
Chou before the
wedding






Narrative Style

Decide which feature(s) of narrative style each quote represents, referring to The Kite Rider if you wish to put them in context. 

	1
The young woman looked at him out of the side of her sloe-black eyes. And all at once, Haoyou knew. There had been no trance. She had made it all up. (page 22)


	2
Could he see the white furrows ploughed by ships, and the shoulderblades of whales hummocking the ocean? As far as the Imperial City? The island of Japan? Could he see into the Past or into the Future? (page 7)


	3
Then the hollow-eyed lady darted forward and swept Wawa up into her arms, tickling her, blowing in her ear, admiring the pretty toy. ‘Did your brother make this? 
What a clever brother! Lovely colour…just like a butterfly. 
Let’s just take it outside…’ 
(pages 11–12)

	4
‘I’m sorry! I’m sorry! I didn’t mean to say it! I forgot! No! I mean, I didn’t forget. Of course I didn’t forget, but…’ (page 13)


	5
‘I’ll come myself and tell her. These things shouldn’t come from a stranger. A woman needs a friendly face at a time like this.’ (page 8)

	6
Haoyou saw elephants’ ponderously picking their way across the gangplank… ‘Ragamuffin beggars,’ grunted Haoyou’s father – which made Haoyou laugh, since the gorgeous circus people, finding his father’s tattered, rice-straw jacket, would probably have fed it to one of their elephants. (pages 1–2)


	7
Haoyou looked back at the ship. He did not want to miss the testing of the wind. Perhaps his father had only twisted his ankle, and would be fit to sail after all… Also bound to this giant kite was a man. 
(pages 3–4)

	8
So they wound in the kite slowly, like old women skeining wool. (page 7)



Exploring Narrative Style

Slowly, gradually, Mipeng moved round behind him, looping her arms over his head so that the bobbin was in front of him. The circle of her arms gripped his shoulders. ‘Listen. There’s nothing you could have done, Haoyou. Nothing. Nothing. Di Chou wanted your father dead, because he wants your mother for himself. Nothing you could have done would have stopped him killing Pei.’

Haoyou's heart lurched into his mouth. ‘How do you…?’

‘We’ve met, Di Chou and I.’

The sky spun round. Haoyou took hold of the bobbin just to keep himself from falling. He knew instantly that every word was true. 

As the kite flew higher, Mipeng had to tilt her head further and further back. At last her headscarf slipped off the back of her head. And where, at the seance, there had been gleaming, shoulder-length black hair, there was nothing but a ragged tatter of stubble. She scurried after the headscarf, which was rolling across the windy grass.

He should have pretended not to see, pretended not to notice. Manners. Etiquette. He tried to fix his gaze on the kite, but out of the corner of his eye he could see her tugging the scarf back into place. 

‘Didn’t I tell you the man was dangerous?’ she said. 'He’s set his heart on having Qing’an. He told me what to predict at the seance. A marriage for her. A new father for you. He didn’t take it kindly when I said something different.’

The Kite Rider, page 29
Haoyou’s Flights

Add notes to the timeline on the reasons for each of Haoyou’s flights and his feelings while he is flying.


Exploring Animal Imagery

Some of the characters in The Kite Rider are described using animal imagery. You may already have noticed that Di Chou seems very bestial.

1
Have a look at some of these references to Mo, who often seems pathetic and comical.

•
‘hatchet-faced… lop jawed and thin as a noodle’ (pages 36–37)

•
‘her beaky head… With her hair newly decorated for the wedding, she looked like an apple stuck with cloves.’ (page 57)

•
‘limped into the room, little hands, little feet, long body’ (page 62)

•
‘picked her way aboard as awkwardly as a three-legged cat negotiating a garden wall’ (page 115)

•
‘like the cat which fell in the river but died, not of drowning, but of being wrung dry’ (page 117)

•
‘cold, sharp nose’ (page 118)

•
‘a-twitter with anxiety’ (page 124)

•
‘shrill as a corncrake’ (page 129)

•
‘Thin and white as a heron’ (page 157)

•
‘Tears scurried like silver fish down the lines of her face’ (page 162)

•
‘like a flag tangled round its own post’ (page 170)

•
‘thin, ugly woman’ (page 174)

•
‘her weary old body like an hourglass emptying of sand’ (page 205)

•
‘her wisps of grey louse-flecked hair’ (page 206)

Some of the verbs used to desribe her voice and movements are:




hiss, shrill, bleat, mew, whimper, moan, quack, plead, wringe, tremble

2
In pairs, write a paragraph to describe Mo, using vocabulary and imagery that give a word picture of her. Use some comparisons from Chinese culture that you already know about and also some that are familiar from your own experience. Remember to use noun phrases, linking verbs and figurative language.

3
Sketch and annotate a drawing of Mo.

Changing Relationships

What do these characters think about each other? Answer the following questions before filling in the chart. The answers will not be explicit – you will have to infer them from what you know already and from what is in the text.

1
Why does Miao tell Haoyou about his father and the picture of the lily? (page 101)

2
Will Haoyou tell Mipeng about the conversation? (You need to predict this.)

3
Why does Mipeng get cross with Haoyou for not flying, even though he has been ill? (page 106)

4
Why does Haoyou decide to fly again? (pages 103 and 107)

	Haoyou
	

	Mipeng
	

	Miao Jié
	


Using Inference

You can follow the clues in the text by carefully reading into the words and sentences.

1
Explicit meaning is easily understood, e.g.

Haoyou had hoped, after treating Bo like a father, some sort of love would kindle similar to the kind he had felt for Gou Pei. It did not. Uncle Bo persisted in seeming pompous, surly, and unkind.

2
Implicit meaning is hidden in the words and sentences, e.g.

‘Was my honoured mother well when you left her?’ he asked as obliquely as he could. ‘I left her in good hands,’ said Bo. ‘She can consider herself a fortunate woman... Now, when is this barbarian going to moor up and put on a show? We cannot earn while we don’t perform.’

3
Implicit meaning relies on what has been read earlier, e.g.

He saw that Miao Jié was… holding the picture of the lily between both hands.

4
Explicit and implicit meaning can be combined to give a sympathetic background with a double meaning, e.g.

Lush watered grain fields gave way to rocky grassland where the shadows were purple and the earth so light that the wind kicked it up into little scurrying whirls.

5
Explicit meaning can be combined with figurative language, which still needs inference, e.g.

My beliefs were at odds with my father’s, and yet wilfully to disobey (explicit)… would be like crossing into a wilderness (implicit).

The Components of Narrative






Persuasive Writing

If you lived at the same time as Haoyou, how would you portray his China to a traveller? 

1
Choose a place that you think the traveller should visit.

2
Start by listing some of the features of the place. For example you might want to describe Dagu harbour and your list might include:

•
the colourful circus disembarking

•
merchants watching the cargoes being loaded

•
sailors making the Chabi ready to sail 

•
money-lenders bargaining and arguing.

3
Write an opening statement describing the mystery and excitement of China. Then explain why it’s mysterious and exciting, for example because of its ancient traditions, undiscovered lands, unknown people or different customs. Finish the first paragraph by naming the place you would want the traveller to visit and why.

4
Start a new paragraph describing the sights and sounds of this place. Think back to any other work you have done on the same place.

5
Start another new paragraph describing what a traveller could do in this place.

6
Start another new paragraph describing where a traveller could stay and eat. You will have to invent suitable names and places.

7
In the final paragraph, summarize why the traveller really must go to this place. You need to draw together all the things you have already mentioned and really be persuasive about it best features. Try to use or match some of the words in your opening paragraph.


Visit Haoyou’s Cathay

Marco Polo travelled to Ancient China at the time when Haoyou would have flown his kites. As a traveller from the West, he marvelled at the different culture and places he saw and the people he met. 

You have also uncovered many clues to the characters, places and way of life of the Ancient Chinese people. Now you are going to step into this ancient world and write about what you have seen, just as Marco Polo did.

As you follow in Marco Polo’s footsteps and disembark at Dagu, you will see Pei flying on the kite, meet the merchants and townsfolk, capture a glimpse of Di Chou and see a small, forlorn boy going home. You might watch a circus performance and hire a boat to follow the circus up river to Yangcun – a different town, a different people. You watch the boy and his assistant perform for the spirits. You visit the wonders of the capital, Dadu, and follow the Khan to his summer palace at Xanadu and then ride with his soldiers back to the coast and the fleet invading Japan.

Gathering the information

You already have a lot of the information you need to describe the people and places on your journey. You will need the following:

•
for Chinese culture, your work on Worksheet 2a and pages 4–5 of the Reading Guide
•
for places on the journey, your fishbone timelines of Haoyou’s flights (Worksheet 5a) and your description of Dagu harbour (Worksheet 1c)

•
your rollercoaster (Worksheet 15c), as well as information from the Reading Guide, to remind you of the narrative structure

•
For the kite fight, your Worksheet 14a.

Planning your travel writing
Imagine that you have taken the same journey as Haoyou:

1
For the places you visited, think of one or two interesting incidents. (This might be a detail about the place or something you saw or experienced, or even people you met.) 

2
Describe these in a way that will bring them to life. 

3
Don't try to explain everything that you saw, but focus on writing about a few revealing incidents in detail. 

4
You should be aiming to write about 1,000 words.


Classic Narrative Structure

Narrative Structure

Examine the narrative structure of this passage at word, sentence and text level.

When Haoyou heard the voice inside his head, speaking his name, speaking the names of his mother and Wawa, saying, ‘When I get home this time… When I get home…‘ Haoyou knew he was remembering, just remembering.


But he looked about him anyway, head aching, neck rigid, and found himself in a country beyond his most wild imaginings. Capes and isthmuses of cloud supported a jet black kingdom of cloud taller than any mountain range. Caverns yawned alongside hanging gardens and palaces a thousand storeys high. Sudden portals opened and released streamers of solid gold, as if the gods themselves were imprisoned inside. A sea of cloud rolled in and broke in slow motion against these titanic cloud bases. Faces formed, but faces miles high and changing their expressions by the second; their mouths drained the white out of neighbouring clouds, leaving them black as tar pits. The whole perimeter of the sky seemed to begin revolving, while the valley below was hit by an onrush of wind all the way from the sea, tasting of salt and pitch and cormorants.


Haoyou felt a force seize the kite like none he had ever felt before. The wind filled his lungs without him even needing to breathe. He saw the thin, painted panels ripped from the sides of the hilltop temple; flying away like birds. Lightning made the black landscape bright as day, then the thunder cracked it such a blow that buildings and trees flinched in the shock-wave. The wind was so solid, he was sure he could walk on it without the aid of a kite.


Haoyou thought it was the end of the world. His rope trailed below him like the umbilical cord of a baby stolen away by the gods, ripped from its mother’s grasp at the moment of birth.

    The Kite Rider, page 183

Character Development

As the story returns to Dagu, the characters have changed. Complete the chart to explain these changes.
	Characters
	Changes

	Haoyou
	He is angry with Bo and has finally rejected the idea of obedience to him.



	Qing’an and Wawa
	

	Di Chou
	

	Mipeng
	

	Bo
	

	Mo
	

	Miao
	


Reading Assessment Progress Sheet

Tick the column that applies to your reading of The Kite Rider.

	
	
	You practised this when:
	I do this well
	I can do this sometimes
	I need to practise this
	Teacher comment

	AF2
	understand, describe, select or retrieve information, events or ideas from texts and use quotation and reference to text
	You collected ideas and quotations on the characters and background.

You explored ideas and quotations about the characters.
	
	
	
	

	AF3
	deduce, infer or interpret information, events or ideas from texts
	You worked out what the writer is saying about the characters, events and background.

You worked out what the characters are thinking.

You developed an understanding of the themes of the text.
	
	
	
	

	AF4
	identify and comment on the structure and organization of texts, including grammatical and presentational features at text level
	You put events and character references in order using words from the text or your own words.

You thought about how the different strands in the story were organized and connected.
	
	
	
	

	AF5
	explain and comment on writers’ uses of language, including grammatical and literary features at word and sentence level
	You identified or commented on the writer’s choice of particular words, phrases or sentence structures and the way in which they contributed to the structure of the whole text, e.g. figurative language.
	
	
	
	

	AF6
	identify and comment on writers’ purposes and viewpoints and the overall effect of the text on the reader
	You followed the narrative voice, what the writer is telling the reader.

You compared the writer’s style with that of other writers, by looking at other texts.
	
	
	
	

	AF 7
	relate texts to their social, cultural and historical contexts and literary traditions
	You understood and commented 
on the Chinese and Mongol background to the text and the historical time in which the text 
is set.
	
	
	
	








A dash of humour





Action





Setting





Background





Characters





Remember…


•	Use linking vocabulary:


–	if the place is mysterious, try ‘unknown’, ‘enigmatic’, ‘hidden’, ‘undiscovered’


–	if it is exciting, try ‘thrilling’, ‘spine-tingling’, ‘fascinating’, ‘enthralling’.


•	Use repetition if you want to emphasize a point... it is worth repeating, e.g. ‘junks crowd the harbour; junks crammed with spices and silk; junks loaded with rice and flour; junks as fat as the pot-bellied merchants making their sales on the quayside…’


•	Use comparisons, e.g. ‘her hair streaming behind her like silken threads’, ‘girls in bright silken robes like gaily painted butterflies’.





Remember…


You will find some information about Ancient China on pages 8 and 14 of the Reading Guide and much more in your school library.





Figurative language, such as metaphor, to illustrate or emphasize points








A range of vocabulary and sentence structure to engage the reader with a character or setting








Dramatic irony so that the reader deduces what happens next before the characters know





Short clauses or sentences as a list or trail to build up understanding of the characters or action





Using a character’s response to answer a reader’s questions





A cliffhanger to make the reader read on





Repeated letters, words or phrases to emphasize points























Developing plot





Complication/s





Crisis/crises





Satisfying resolution/s





An arresting opening
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