OXFORD ROLLERCOASTERS
The Lastling    Lesson 1

Worksheet 1a


Initial Impressions and Predictions

Use this mindmap to record your initial impressions and predictions about The Lastling.
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	Writer’s style:


The Relationship between Tahr and Shengo

While you are reading Chapter 2 or Chapter 3, investigate the relationship between Tahr and Shengo. Use the diagram below to help organize your thoughts. Remember to include key quotations to support your points of view.

Chapter: ____




Base Camp


Role-on-the-Wall
Use this outline to record information about the character you have been allocated.



Colour code the information you have collated:

· In red, underline the things the character or narrator tells the reader directly

· In blue, underline the things other characters say about the character

· In green, underline information about the way the character behaves and inferences that can be made from his or her behaviour

Tension Graph

Complete the tension rating for the first eight chapters after your class discussion, and then keep an ongoing record as you read to plot the tension points in the novel.


How Philip Gross creates tension in The Lastling

	The way tension is created
	Evidence from the text

	One-line sentences increase tension, almost like a quickening pulse
	Page 82: The place was just as he remembered it.

Nothing had changed.

Nothing.

	
	

	
	


Creating Tension
Chapter 9, pages 81–82

They were close now, moving slowly. The hillside was steep, so steep that in places the earth and rock had slipped away. In this warm, damp, secret crease of the forest, things grew fast, and undergrowth and tangle swarmed into the spaces, hiding dangerous drops. Shikarri went first, prodding each bush, testing each foothold, as they went. Without his dog he seemed edgier, more cautious. They were getting close. One of his men was sent ahead and came back saying that the coast seemed clear. Even so, Shikarri held back, whispering with Franklin. Then he called to Tahr and pushed him forward…

Tahr edged out. On his left, dripping stone went straight up, almost overhanging, almost hidden by brilliant green mosses and plants that plumped up on the cool spray of the air. There was a shifting cloud of it rising from the black cleft on his right. He didn’t need to look. Those crashing wheels of water were printed – with the sight of Shengo falling – on his mind. And the noise blotted everything out: bird song, sounds of the forest, the others’ voices, even his own thoughts. He could feel Shikarri’s gaze like a rifle sight trained on his back.

He was out on the ledge now, exposed, and alone.

The place was just as he had remembered it.

Nothing had changed.

Nothing.

Tahr gasped as he realized what he was looking at. The log, dewy with spray, was still there. It was as if none of it had happened – all this week had been a dream...

The Yeh-teh
	Physical description of the yeh-teh


	Description of the yeh-teh’s behaviour



	Characters’ reactions to the yeh-teh


	… two shapes – one large, one small – crouching there together.
	Paris saw how big it was – broad-shouldered, hunched, and looming – and it leaped towards him, going rock to rock in horribly agile bounds, more animal than human.

	Someone had painted it – smeared it carefully… Someone had painted like a mask across the sunken eyes and mouth, as if to seal them closed.
	… but the thing was on its feet – on all fours – and leaped through the falling water…

	‘Yes, very OK,’ he whispered. ‘They laid earth on him. With ceremony. Look…’
	Up in a crack in the rock face, where a side stream came in splashes, there were two figures, struggling against it like salmon swimming upstream. The larger one was higher, going strongly but clumsily, wounded somewhere.

	Above them, the other creature hung in silhouette, then reeled back and away, with a wild cry of grief and pain.

     Shikarri and Gavin were dragging the thing from the water – like a wet sack, struggling a little, with a bubbling whimpering sound.
	‘Well,’ said Franklin in a low voice. ‘What in the world have we got here?’

	‘Forgive me for stating the obvious,’ Donald said cautiously, pacing round the tent, ‘but we could be sitting on a goldmine here.’
	‘You know the word Neanderthal?’

	‘If Harriet is right, our little find is human. Homo sapiens neanderthalensis… Certainly a she. If not, then an animal: it. And I think that makes an interesting difference, don’t you?’
	‘Oh, come on.’ Gavin’s voice was getting louder. ‘You mean if it’s human we lay out the red carpet.’


The Yeh-teh

	‘Oh, by no means,’ he said. ‘There are so many possibilities. What has happened to your imaginations, all of you?’
	‘You mean, you’re going to sell her?’ Paris said.

	‘Paris is right.’ That was Harriet. ‘That’s the problem, isn’t it? Is our little trophy an it or a she?’
	It was his fault the creature was here.

     The thoughts of the day came back, and back. The sight of the poor thing struggling – stunned and in shock, but still a sturdy, broad-boned creature.

	And it wasn’t just a creature. Should he say Mountain Spirit? It seemed too muscular, too flesh-and-blood to be a spirit. Looking at it, Tahr was saddened – disappointed, even. Was this all the yeh-teh were, after all? It was dirty and hurt. It smelt.
	And the yeh-teh had cared for him – laid him out, with ceremony, then watched over him keeping the wild beasts away. When Tahr had rushed out of the forest, he must have seemed like a wild beast himself, and the older yeh-teh had leaped up not to attack, as Gavin had thought, but to protect the dead man.

	‘Tell me… you know about these creatures – these abominables…’ Renaud crouched down beside him, coming closer on his hands and knees. His breath smelt sour and bad. ‘Nobody tells me nothing,’ he said bitterly. ‘But just now I hear Shikarri and his people talking – in their jibber-jabber speak, of course, but I know what I hear. Those men are frightened.’
	‘There is another possibility…’ said Franklin. The conference under canvas, in his inner sanctum, was still under way. Gavin, Donald, Harriet, and Paris waited.

    ‘She could simply be an idiot,’ he said. ‘You are familiar with the old stories about enfants sauvages – wild children, brought up in the forest by the wolves. When studied, they always turn out to be defectives of some kind – deformed or stupid, so their parents threw them out.’

    ‘Uh… This one had a parent, didn’t she?’ said Harriet.

    ‘True,’ Franklin conceded. ‘Or they could be a family of inbred retards. It happens in mountain communities.’

	‘Pardon me for asking,’ Donald shuffled, ‘but… but does Shikarri have security well in hand?’

    ‘Of course. Why do you ask?’

    ‘Just that... I gather there’s a bit of restlessness among the natives. Porters getting worried that there might be… more of the blighters out there.’
	‘Oh, Donald…’ Franklin raised an eyebrow. ‘I’m surprised at you. A man who does not blench at eating fugu…!’ He treated Donald to his coolest smile. ‘I’d say that the odds on being eaten by a yeti are a little – just a little – less than that.’


Verb Choices

Chapter 12: A Cave of Eyes
The store tent had become a prison. Tahr ___________ in. The flap ___________ shut behind him – shut and lashed in place.

One of Shikarri’s men ___________ outside with a gun. Another ___________ inside, ___________ watch. In the dim light, Tahr recoiled. It ___________ like an animal’s pen.

She was ___________ to the tent pole like a bear tied to a stake. Tahr ___________ the trodden circle on the earth where she’d ___________ and circled till she’d ___________ exhausted. She was slumped now, back against the pole. Still, she ___________ him enter, and __________ up, unsteadily, ___________ her head to where her ears told her somebody must be. One strip of bandage was a blindfold, and another gagged her, dirty-damp with the food they’d tried to ___________ in her mouth, or maybe with her own blood as she tried to bite it free.

There was not much of her face to ___________. Long hair ___________ forward, not quite ___________ the heavy forehead and the broad nose.

And the smell…

Tahr’s stomach ___________, not so much with disgust – in the world of Shengo’s hut there’d been no shame in ___________ to go to the lavatory, it was simply what a body did – but with anger at the men who’d ___________ her there.

The Last of the Yeh-tehs?

While you are reading Chapter 13, consider the following questions and note down your responses.

	Focus
	Response and evidence

	Do you think the reader gains any more information about Franklin, either through what he does, what he says to Tahr, his comments about the ducks or by the interaction between the yeh-teh and Paris?


	

	What additional information does the reader gain about the yeh-teh? Remember to include quotations and page references.


	

	What does Tahr find out about the yeh-teh (read carefully from page 117 starting from ‘looking into a pool… a still pool… seeing only one reflection’ to page 118, ‘precious, my only-one now…’)?


	

	What prompts Tahr to lie to Franklin and the others about how many yeh-tehs there are?


	

	How do you view Paris:

· before meeting the yeh-teh?

· during her meeting with the yeh-teh?

· after her meeting with the yeh-teh?


	


What’s in a Title?

Using the chapter titles for Chapter 14 onwards, predict what you think might happen. Remember to include your evidence where possible. The previous chapter titles have been included for your reference.

	Chapter
	Title

	1
	The Girl in the Ice

	2
	The House of the Snows

	3
	Iron Dragonfly

	4
	Paris on Location

	5
	The Other Side of Somewhere

	6
	Gods and Titans

	7
	The Ultimate Diners Club

	8
	Lights-Out

	9
	Mornings After

	10
	Bloody Eden

	11
	It

	12
	A Cave of Eyes

	13
	What’s Unspoken

	14
	Into the Dark

	15
	Survivors

	16
	Idées Fixes

	17
	Don’t Look Back

	18
	A Cage of Roots

	19
	No Way But Up

	20
	The View From The Edge

	21
	Mother Song

	22
	A Slingshot At An Eagle

	23
	Tongue of Ice

	24
	The Fastness

	My prediction is:

I think this because:




Key Observations 

As you work towards the end of the novel, note down your observations and findings in the boxes below. Use one colour to complete the sheet during your reading of Chapter 14 and other colours as you progress through the rest of the novel.






Rebels and Release

While you are reading Chapter 18, consider the following questions and note down your responses, including evidence from the text.

	Focus questions
	Response and evidence

	How does Chapter 18 develop the plot? Are the rebels essential to the plot? What role do they play?


	

	How do the rebels treat Tahr? Do all the rebels treat him in the same way?


	

	What happens to the expedition group, and how is this described by the writer?


	

	What do you think about the way Tahr treats Paris? Why do you think he behaves like this?


	

	How does Geng-sun’s arrival move the plot on further? What do you think will happen now?


	


Changing Characters

As you read Chapter 20, record key points relating to the main characters’ personalities and behaviour and any changes you have noticed.

	Chapter/

page
	Franklin
	Paris
	Tahr

	20


	
	
	

	As you read Chapter 21, record key points relating to the mains characters’ personalities and behaviour and any changes you have noticed.

	Chapter/

page
	Paris
	Tahr
	Geng-sun

	21


	
	
	


Preparing for the End of the Novel

This chart summarizes what the reader knows at the end of Chapter 21.














Exploring Narrative Structure – Tension

1 Using the tension graph that you started after reading Chapter 8, review the ratings you have given each chapter so far. Do you still agree with them? If you wish to change some of these ratings, you can use this sheet to make the changes.

2 Complete the tension graph for the whole novel.

3 Look at the graph you have created and respond to the questions beneath it.


	Question
	Response

	How would you describe the tension in the novel? Does it move towards a peak and then slow down? Or does it create a more up-and-down graph with a number of peaks and troughs?


	

	In which chapters was the tension particularly high? How was the tension resolved? You will need to refer to the novel and your chapter grid for specific information.


	


Exploring Narrative Structure

Consider The Lastling in relation to the classic narrative structure. Complete the grid below relating it to the key points in the narrative. Refer also to your chapter grid as a useful source of information.

	Classic narrative structure
	The Lastling

	Arresting opening



	As the novel starts with a dual narrative, there are in effect two openings:

· Paris is waiting at the airport

· Tahr is about to set off on a journey with Shengo

	Complication(s)



	

	Developing plot



	

	Crisis/crises


	

	Satisfying resolution


	


Once you have completed the grid, look at how the novel keeps to or differs from the classic narrative structure.

Sum up your findings in four bullet points:

Narrative Cohesion
Look through the grid on this Worksheet and the next, then follow the instructions at the foot of Worksheet 13d.

	No.
	Chapter title
	Opening sentence/sentences
	Closing sentence/sentences

	1
	The Girl in the Ice
	There was a hiccup – a hitch, some bomb alert or something fouling up the flight paths – and suddenly the airport lounge was full.
	People the ordinary rules applied to.

   Not her – not when she was with Uncle Franklin. ‘Come on,’ he said. They were on their way.

	2
	The House of the Snows
	‘A journey,’ said Shengo.

   A journey. As simple as that.
	‘We eat a little tsampa,’ he said as if that was the answer. ‘Then we get some sleep.’

	3
	Iron Dragonfly
	‘Tell me a story,’ Tahr said, as he used to years ago. With something in his stomach, he felt somehow safer.
	Then Tahr was kneeling at the edge, and there was only the noise and white foam, cold spray on his face, and like awful machinery the waterfall crashed on.

	4
	Paris on Location
	Paris was going to be a movie director. That was the life-plan, as of today.
	It was the first time she hadn’t looked sulky and bored for days. ‘And you,’ he said, ‘looks like you’d better come too.’

	5
	The Other Side of Somewhere
	Paris was starting to wish this whole thing hadn’t happened.
	‘Shut up! Look, if I get bored with you, you’re out, OK?’

	6 
	Gods and Titans
	The world had gone slippery under Tahr’s feet.
	With a pang, Tahr thought: I wish I could tell Shengo. I believe I’ve met a Hungry Ghost.

	7
	The Ultimate Diners Club
	‘Have you used one of these before?’ said Gavin. He was losing patience, and not making an effort to conceal it.
	‘And make sure you savour every last morsel. Because there’ll never be another like it. Literally. Isn’t that... exquisite?’

	8
	Lights-Out
	Fetching and carrying wasn’t a hardship. It was what Tahr had done for Shengo... and most days Shengo fetched and carried too, though as the old man grew older, and the boy had just grown, well, wasn’t it natural for him to do more?
	Tahr was making a little-child-snoring sound, like a purring. Paris laid him gently down and let him sleep.

	9
	Mornings After
	What now? thought Paris, flinching from the sunlight.
	All around – as if they’d stumbled on a secret – the great hussssh! of the falls went on and on.

	10
	Bloody Eden
	It was treacherous ground. It could fall away under your feet, the moment your attention wandered, and if you slipped there was no telling how far you might fall.
	‘Well,’ said Franklin in a low voice. ‘What in the world have we got here?’

	11
	It
	‘Forgive me for stating the obvious,’ Donald said cautiously, pacing round the tent, ‘but we could be sitting on a goldmine here.’
	He treated Donald to his coolest smile. ‘I’d say that the odds on being eaten by a yeti are a little – just a little – less than that.’

	12
	A Cave of Eyes
	The store tent had become a prison.
	As if the choppy pool of all those feelings suddenly went still, he looked deep in her eyes and saw No blame. No blame.

	13
	What’s Unspoken
	The trouble with Franklin, Paris’s father always said, is that he’s never arrived.
	‘Yes. I will.’ And he believed what her eyes said when she whispered, ‘Tell me how.’

	14
	Into the Dark
	The little monk sat calm and upright, in his meditation posture... with a meat knife up his sleeve.
	And so the Wheel turns, he thought, wondering, as he tipped into sleep.

	15
	Survivors
	The light touched the top of the mist first – nearly pink, like ripe apricots.
	Yes. She smiled as he pointed: That way... we’ll go... you and I.


Narrative Cohesion
	No.
	Chapter title
	Opening sentence/sentences
	Closing sentence/sentences

	16
	Idées Fixes
	Paris was waiting for the storm to break.
	Run, she was mouthing as she went down. Don’t look back. Just run.

	17
	Don’t Look Back
	As the rush in Tahr’s head began to clear, he saw the fretwork of leaves above him.
	‘Ha!’ The other one gave his short sharp laugh. ‘You’ll be careful. I just know you will.’

	18
	A Cage of Roots
	Back in the village under Shengo’s hut, the children would catch birds in the places where trees still clung to the hillside.
	Then she turned towards them, with a beam of pride and pleasure, and a wide sweep of her hand that took in everything: the cave, the axe, herself. Me, it seemed to be saying. This belongs to my kind. This is ours!

	19
	No Way But Up
	‘Where did you come from?’ Tahr hardly knew, these days, whether he was speaking words out loud, in his own tongue or English, or in Geng-sun’s way with hands, the angle of his head, his eyebrows, eyes, and shoulders.
	She hardly dared look to see what they had done to Franklin. And then Franklin spoke.

	20
	The View From The Edge
	‘Paris, my dear... you are a little late for dinner,’ Franklin said.
	In the midst of the twittering, throaty sounds Geng-sun was making, he caught one tone running through it, getting stronger, stronger – one he’d heard before, but never so urgently. Her mother-song.

	21
	Mother Song
	Tahr had never seen a man possessed – but Shengo had, or maybe that was just another story that he’d heard… 
	What she saw was a thin edge of pale light up and over the top of the heads of the valleys, as if a glacier had crept a little closer: the touch of that moonlight on the ever-present Snows.

	22
	A Slingshot At An Eagle
	A thump in the air shook them awake, out of separate dreams.
	She was going to the Fortress of the Ice, the Fastness, and she wasn’t going there alone.

	23
	Tongue of Ice
	Three orange-red figures moved in silhouette against the skyline.
	Still, she couldn’t stop herself imagining that she’d heard her uncle, heard him laughing all the way down.

	24
	The Fastness
	On and upwards. Franklin had said it: where else was there to go?
	And he’d given Tahr that rare sly twinkle. ‘But then... their parents love them. So what can they do?’


To explore the narrative cohesion (links between chapters), complete the following.

1 In one colour highlight the endings of chapters and the openings of the next where they follow on directly (you will need a copy of the novel to check details). For example, the end of Chapter 4 and the start of Chapter 5 follow on directly so you would highlight both in the same colour.

2 Highlight in another colour the openings and endings of chapters that do not follow on directly. For example, the ending of Chapter 1 is followed by something different in Chapter 2.

3 When you have completed the activity you should have a colour-coded sheet that shows where Philip Gross has directly linked chapters and where he has moved on to a different narrative perspective. What conclusions can you draw?

4 Consider what happens when there is a cliffhanger. What effect does it have on readers when they are expecting the same narrative strand to continue and it moves on to something else? Does the change between narrative strands at chapter openings happen more at the beginning of the novel or at the end?

Exploring the Writer’s Style

1 Read the following extract from the beginning of Chapter 15, focusing on the effect Philip Gross has created and how he has achieved this. Then annotate the extract, identifying the techniques used; some have already been done for you.




2 Philip Gross uses a number of similes. Below are a few examples. Which others can you find from the novel? What effect do they have? Find examples that you think are particularly effective and make a note of these.

· Page 12: ‘They poured over the edge of the rise like long grass in the wind’.

· Page 14: ‘and though the food was only cold tsampa – Thank you, sir, said Tahr – they both went at it like a feast’.

· Page 26: ‘and like awful machinery the waterfall crashed on’.

3 Look carefully at the opening of Chapter 14.

The little monk sat calm and upright, in his meditation posture... with a meat knife up 
his sleeve.

What effect does the writer achieve here? How?

4 ‘All around – as if they’d stumbled on a secret – the great hussssh! of the falls went on and on’ (page 84). What effect does the use of an onomatopoeic word have? Can you find any other examples in the text?

Review Writing

This review is by Rebecca Varley-Winter from Isle of Wight, England
Rebecca Varley-Winter wrote this review when 15 years old


The Kite Rider

by Geraldine McCaughrean

Oxford University Press, 2001, 212 pages, ISBN 0-1927-5157-3

How easy was it to get stuck into this book?
This is a really good book. Exciting, not completely unputdownable but it’s still a gripping read. The cover was good, with some Chinese symbols on it which straightaway let me know where it’s set, and it caught my attention. The blurb made me want to read the book but didn’t give away too much about the plot.
Who are the main characters?
The main character is Gou Haoyou, a young Chinese boy with a talent for making kites. He is quite gullible, superstitious and very brave, and brought up to do exactly what he is told. His friend is Mipeng, a young woman who is intelligent, sometimes sharp, and is nothing a woman in Ancient China was expected to be (respectful, humble and obedient), she always speaks her mind. Then there is Haoyou’s mother, who is very beautiful, his greedy Uncle Bo, the Great Miao, the mysterious, commanding circus master, and Di Chou, a vicious man and Haoyou’s enemy.

What's the storyline?
This book is set in Ancient China, where superstitions and omens rule people’s lives. Haoyou is a young boy living in the seaport of Dagu, and his father, Gou Pei, is a seaman. One of the customs of the Chinese was, before a ship set sail, to ‘test the wind’ by flying a hurdle, a kind of kite, and if the kite flew well it foretold a prosperous voyage. However, attached to the wind tester would be a man, one of the ship’s crew. Why this was done is not explained in the book, but it was very dangerous. On the day of his father’s voyage, Haoyou goes to the docks to watch the testing of the wind… to discover that it is his own father strapped to the wind-tester! It is all the doing of Di Chou, the first mate, who forces Gou Pei into the sky, and consequently kills him. Haoyou’s father comes down from his flight dead, leaving his soul, in Haoyou’s mind, flying among the clouds. Di Chou’s motive is soon revealed. He wants Haoyou’s beautiful mother, Gou Pei’s wife Qing’an, for himself and is prepared to go to any lengths to get her. It is up to Haoyou and his new friend Mipeng to stop him... but there is much much more to the story than this. Haoyou needs to provide for his mother, and when the Jade Circus comes to Dagu, he has his chance... but it is as the kite rider, strapped to a kite and sent into the air to fly among the spirits of the dead, his father’s among them. He has to provide for his mother by doing the very thing that killed his own father... and joining the Jade Circus is just the beginning of his adventures. This is a great book, full of action and adventure, moving at times and a very worthwhile read. I’m not sure whether to give it 4 stars or 5, but either way it’s really good.

How's it written?
I would say this is suitable for any confident readers in the cool-reads age-range. The language isn’t too hard, although there are Chinese names.

Other books by the same author that Rebecca Varley-Winter knows about?
Plundering Paradise, Forever X, Gold Dust, A Pack of Lies and lots of others. Geraldine McCaughrean has won the Carnegie Medal and Kite Rider has won the Nestle Smarties Bronze Award and Blue Peter, ‘The Best Book to Keep Forever’.

The overall verdict is
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A cool-read

www.cool-reads.co.uk/review
Responding to a Key Question

In the novel, Shengo talks about going on ‘a journey’. What discoveries do each of the main characters (Paris, Tahr and Franklin) make on their journey?

Use the grid below to help collate your ideas. Remember to include key quotations.

	A journey of discovery?

	Tahr
	
	
	
	
	
	
	

	Paris
	
	
	
	
	
	
	

	Franklin
	
	
	
	
	
	
	

	
	Starting point
	Key points
	Finishing point of the novel


Linking Points to Explain Evidence

Point: What the writer does
The writer …..

shows this by …..

describes ….. as …….

uses ……….. to …..

compares ….. to/with …..

suggests that …….

Evidence: Example from the text

For example, ‘……. (quotation) ………’

For instance, ‘…….. (quotation) ………’

Explanation: The effect this has on the reader

This/which

creates the/an impression of/that …… 

shows that …..

emphasizes that ……

makes the reader feel that …….

suggests that ……

Reading Assessment Progress Sheet

Put a tick in the column that you think applies to you:

	
	
	You practised this when:
	I do this well
	I can do this sometimes
	I need to 

practise this


	Teacher comment

	AF2
	understand, describe, select or retrieve information, events or ideas from texts and use quotation and reference to text
	You completed a ‘Text detective’ activity in the Reading Guide

You collected ideas and quotations on character, e.g. the role-on-the-wall activity
	
	
	
	

	AF3
	deduce, infer or interpret information, events or ideas from texts
	You completed a ‘Text detective’ activity in the Reading Guide

You began to think about what had happened to Tahr
	
	
	
	

	AF4
	identify and comment on the structure and organization of texts, including grammatical and presentational features at text level
	You drew your tension graphs

You completed your chapter grids
	
	
	
	

	AF5
	explain and comment on writers’ uses of language, including grammatical and literary features at word and sentence level
	You investigated how Philip Gross created tension in the novel

You investigated how he created descriptions

You investigated his use of similes
	
	
	
	

	AF6
	identify and comment on writers’ purposes and viewpoints and the overall effect of the text on the reader 
	You reviewed the text

You worked on the question relating to how the characters changed and developed through the novel
	
	
	
	

	AF7
	relate texts to their social, cultural and historical contexts and literary traditions
	You explored the following themes and issues:

· Buddhism

· Tahr’s beliefs

· amorality of Western characters 

· conservation issues
	
	
	
	


Tick the reading strategies that you have used in your work on The Lastling.

	Strategy
	Tick
	I did this when

	See images
	
	

	Hear a reading voice
	
	

	Predict what will happen next
	
	

	Speculate
	
	

	Ask questions – tease at puzzles
	
	

	Make comments
	
	

	Feel
	
	

	Empathize
	
	

	Rationalize what is happening
	
	

	Re-read
	
	

	Reinterpret
	
	

	Interpret patterns
	
	

	Relate to own experience
	
	

	Pass judgements – likes, dislikes
	
	

	Relate to previous reading experience
	
	

	Establish a relationship with the narrator
	
	


Predictions after looking at the front cover and title:





Predictions after looking at the blurb:





Predictions relating to the opening of Chapters 1 and 2:





�





What helped you the most in making your predictions? For example, the front cover, the tag lines, etc.





Character’s name:





Scale of tension





Character:





Personality is created by:

















Key points of tension in the novel are:


(Refer to your tension graph)














Philip Gross achieves tension by:





The Lastling 


Philip Gross





Narrative perspective:








Writer’s style:


Use of verbs


Use of adjectives


Use of figurative language, e.g. similes and metaphors


Sentence structure


Detailed descriptions





Plot structure:





Franklin was last seen at the camp – Paris was scared by his behaviour





Shengo is dead


The place where he lived with Shengo is so far away


No family alive





Tahr

















Paris

















Geng-sun





What do you think will happen?


How can the narrative be resolved?


�





Shocked by the incidents and her uncle’s behaviour


Family very far away


Walked away from her uncle last time she saw him and doesn’t want to be like him





She wants to go to the Ice Fortress





Her mother is dead


We know that she is the only one








Rebels captured Tahr and Paris but Geng-sun helped them escape; they have killed all the members of the hunting party





Internal conflict – government versus rebels











Use of simile helps the reader visualize the scene





The light touched the top of the mist first – nearly pink, like ripe apricots. It spread down through the cloud that lay amongst the higher forests, so first the air was milky, then the colours came. The world began to appear like a photograph developing: the bare trunk of a fir tree, broken stumps of lower branches, then the mass of twigs and green. The birdsong started. Overhead the cloud became too bright to look at, then suddenly there was pure sky, and huge distances. The forest fell deep into the shadow beneath them, and above... a jagged rim of apricot orange pink, like a flame. The sun had touched the peaks, with their icefalls and rockfalls and undisturbed snow.


(page 131)





Appeals to the senses; the reader can imagine the scene





Remember:





P   What’s your point?





E   Give evidence.





E   Explain it.





The relationship between Tahr and Shengo





Tahr respects Shengo:

















Tahr and Shengo feel comfortable with each other: 




















Shengo cares for Tahr. This is shown when:























Key plot developments:





Chapter numbers





Chapter numbers





Scale of tension
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