OXFORD ROLLERCOASTERS
Unique    Lesson 1

OHT 1a


Predictions About the Novel
…I was about to head off down the gallery to the bathroom when I heard a sort of strangled shout from the room below. It was Simeon’s voice.


‘God!’ he said. Just that.


I waited, breathing in the smell of dry, ages-old wood from the beams around me. And then Simeon went on.


‘God, if I’d known when I came back tonight that that boy…that it was him! Immie, you’re just not thinking about what could happen! Now, of all times! Why didn’t you leave the boy alone! Just walk away?’


‘I couldn’t. Not once I’d seen him.’


‘But you told me the deal was you’d have no contact with him. Ever. That’s what the Gordons wanted.’


‘I couldn’t walk away. I know it was wrong!’


‘It’s not just wrong, Immie, it’s dangerous! If anyone makes a connection between you and him…’


‘They won’t. There’s no proof.’


‘Oh, come on! A simple DNA test would do it.’


‘It’s not that simple!’


There was a silence, then Simeon said, ‘Is there anyone else who knows about him? Who else has he seen?’


‘He went to see Giles Nickalls today. There’d be no reason for Giles to know anything, though.’


‘Well we’d better just pray that the Wishart investigation doesn’t come anywhere near you. Because if Wishart mentions your name…’


Another silence. Then I heard him get up. I heard the stifled anger in his next words. ‘I’d do anything to protect you, Immie. I mean it! Why now, for God’s sake? Why did your precious baby have to turn up now?’


‘Don’t call him that!’


‘Well that’s what he is, isn’t he? He’s your baby…’


‘You BASTARD! I wish I’d never told you about him!’


A door slammed somewhere.


Whoever it was that was left began to sob.


Unique (pages 95–96) 

Predictions About the Novel
Use the following extract from Chapter 18 to answer the questions in the grid below.

Record your ideas in the grid and be ready to talk to the class briefly about what you think. 

…I was about to head off down the gallery to the bathroom when I heard a sort of strangled shout from the room below. It was Simeon’s voice.


‘God!’ he said. Just that.


I waited, breathing in the smell of dry, ages-old wood from the beams around me. And then Simeon went on.


‘God, if I’d known when I came back tonight that that boy…that it was him! Immie, you’re just not thinking about what could happen! Now, of all times! Why didn’t you leave the boy alone! Just walk away?’


‘I couldn’t. Not once I’d seen him.’


‘But you told me the deal was you’d have no contact with him. Ever. That’s what the Gordons wanted.’


‘I couldn’t walk away. I know it was wrong!’


‘It’s not just wrong, Immie, it’s dangerous! If anyone makes a connection between you and him…’


‘They won’t. There’s no proof.’


‘Oh, come on! A simple DNA test would do it.’


‘It’s not that simple!’


There was a silence, then Simeon said, ‘Is there anyone else who knows about him? Who else has he seen?’


‘He went to see Giles Nickalls today. There’d be no reason for Giles to know anything, though.’


‘Well we’d better just pray that the Wishart investigation doesn’t come anywhere near you. Because if Wishart mentions your name…’


Another silence. Then I heard him get up. I heard the stifled anger in his next words. ‘I’d do anything to protect you, Immie. I mean it! Why now, for God’s sake? Why did your precious baby have to turn up now?’


‘Don’t call him that!’


‘Well that’s what he is, isn’t he? He’s your baby…’


‘You BASTARD! I wish I’d never told you about him!’


A door slammed somewhere.


Whoever it was that was left began to sob.

	
	My predictions about the novel, Unique

	What do we know?


	

	What do we guess has happened?


	

	What do we want to know?


	


Secrets and Lies

Write one or two emotions indicated by each character as they talk to Dominic in Chapters 1–4. Include a quotation (the exact words from the novel) in their speech bubbles as evidence of your ideas. 
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Dominic’s dad
Dominic’s Pop (granddad)
Dominic’s mum (Carla)

(Chapter 1) 
(Chapters 2 and 3)  
(Chapter 4)
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Whose Life is it Anyway?

As you read Chapters 8–11, look out for the three quotations below. When you find them, note the page reference, and stop reading for a moment to ask yourself: 

· How does Dominic feel at this point?

· Is his character developing at this point in the novel? If so, how?

· Record your ideas in the table below.

	Quotation
	Page ref.
	Ideas about Dominic’s feelings

	‘But that didn’t include me. I had a right to be here.’


	
	

	‘Whatever suits me best… I’d never looked at it that way before.’
	
	

	‘ 
“Whatever it is you’re looking for, I hope you find it.” 


“So do I.” I grinned up at her.’
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10 Ways to Find More Time!

· What evidence can you find of old Cambridge in the novel? Find four or five references which Allen-Gray makes to the Cambridge of the past. 

· How does she suggest that the novel is set in the future? Are there inventions, services or products which Dominic uses which we don’t have yet?

Fill-in your ideas below. Write lengthways in 

the ‘windows’ to give yourself more space.
	                                               PAST
	                                                       FUTURE


	
	
	
	
	
	
	
	
	
	
	


Creating Images in the Mind of the Reader























Who Am I?

Read the article below and note: 

· the questions the person recounting their story ask themselves as they question their identity

· the emotions experienced by the protagonists in each recount

· any similarities shared between Dominic and this real person.

The Other Side of Me

Clare Grogan was the one we all wanted to be Gregory’s Girl. What the film didn’t show was the raw four-inch scar on her left cheek. Now she talks to us about living with a really bad side.

We have a funny relationship, me and my scar. It lets me know when I’m tired or stressed by aching a little and when I’m nervous it twitches in a rather comical way. It’s been an icebreaker, too – when I first meet people, they often show me their scars in a weird display of unity. After all these years we’ve become attached in more ways than one.


I’ve had it ever since I was 17. I got in the way when a fight broke out at a gig and a flying glass gouged a large hole in the side of my face. I don’t remember much about the evening. But I do remember looking down just after it happened and seeing a large lump of flesh – my cheek – on the floor.


Six weeks later, I made my big-screen debut in Gregory’s Girl. The make-up crew used mortician’s wax to build up my left profile and the cameraman focused on the right. I’m eternally grateful that director Bill Forsyth didn’t break my heart by recasting my part. I was so happy to be in the film, any thoughts about how I would heal took second place.


Not long after, I was referred to a facial reconstruction unit in Glasgow. Compared to the people I saw there, I felt I had nothing to complain about and thought it would be pure vanity to have my face changed. But I hadn’t bargained for the exposure that fame would bring.


When I hit LA, publicists described me as ‘real unique’ – but they all knew some great doctor who would sort me out. I wasn’t interested, and the more they went on about my scar, the more determined I was to keep it. I saw it as a sign of my individuality. I’m sure it has cost me the odd part, though nobody ever said it was the reason. Not to my face anyway. People always find it easier to say ‘she’s too short’ or ‘too Scottish’ or ‘her nose is too pointy.’


Then something I hadn’t bargained for happened: my scar got worse. I was about to open in a new play when a painful lump appeared on the surface. At first I put it down to stress but the lump got steadily bigger. I went to my GP who was so concerned, he arranged for me to see a specialist right away.


A large fragment of glass was still inside my face, perilously close to the nerves around my left eye and, warned the consultant, I was in danger of losing my sight. When he opened me up, after the play, he fished out a sizeable portion of a 10-year-old pint glass.


Maybe it was a delayed reaction to what had happened to me a decade earlier, but this time round, I couldn’t face going back to work. I felt incredibly vulnerable and suddenly very tired of being OK about it. In fact, I discovered I could be pretty world-class at self-pity. It took the combined efforts of my family, friends and husband to remind me how I’d always believed I didn’t have to conform to a certain way of looking to fulfil my dreams, and that it certainly hadn’t hurt my career.


People close to me say they don’t see my scar when they look at me, but I do. I still occasionally feel self-conscious about it, but only when I’m not having an anxiety attack about my latest hair disaster or double chin crisis. Looking back at old photographs, I can see that my left side was definitely the better one, but I don’t see my scar as a tragedy. I just call it sod’s law.

Sensory Imagery

Annotate the extract from Chapter 19 below, highlighting all five types of sensory images in a different colour.

And then a vicious energy took hold of me and I set off walking fast, faster and faster, breaking into a stumbling run. I didn’t know where I was going. I just knew I couldn’t stay where I was. Had to keep moving, running away from the nightmare I had blundered into. They should have told me. I ran on through a vast, shaved, stubble field. The pain of knowing that they had all kept the secret was tearing at my chest. I stopped in the middle of the field, wanting to scream, to get the pain out somehow. But I didn’t scream. I stopped, listening to my heartbeat and my breathing and the sound of crickets in the hot darkness around me.

Away in the distance, spires and rooflines were charcoaled against the pinkish glow of the Cambridge lights.


Unique (page 99)

Building Tension

Extract A

	
‘WHY?’ I cried. ‘Why did you do it?’


She twisted her head away from me and sighed.


‘I don’t… Dominic, I don’t think this is right time. You’re in shock…’


‘Oh, so shall I make an appointment? When I’m not in shock? Well, I’m sorry, I don’t know when that will be, so I’m asking you now. WHY DID YOU DO IT?’


The marble walls threw the strange scream of my voice back at me and then there was silence. At last she turned to look at me again.


‘Because I wanted to see if it could be done. That’s the truth.’


‘ “It” meaning me, one person made from another, exactly the same? So I was an experiment, something made in your laboratory! You must think you are so clever, you can make anything, control anything!’


She turned away suddenly and leant a hand against the wall next to the gold plaque bearing her name. The other hand went to her face.


‘You don’t know what you’ve done to me!’ I cried.


I thought I heard a sob stab the cool air. I felt rage. How could she be crying? She was all right. She could do whatever she liked in her life. She was free.
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	tone of sarcasm – reveals Dominic’s attitude 

metaphor – provides auditory image of Dominic’s anger and frustration




Building Tension

Extract B 


I was trembling so hard I could hardly control it. This was me she was talking about.


‘So the donor was Nick?’ I managed to say.


‘Yes.’


‘And egg was Mum’s?’


‘Yes.’


‘So where does my father fit in to all this?’


A faint smile brushed her cheek.


‘Well, one way of looking at it is that he doesn’t fit in much at all, except in as much as he was Nick’s father and therefore by extension, yours. It is rather a biological conundrum.’


‘And it was his idea?’


‘Yes.’


‘What about Mum?’


Imogen sighed. ‘Carla was too… She was out of her mind with grief after Nick’s death. I don’t know. I can’t say whether she made a rational decision.’


‘Oh, she wouldn’t have been allowed to make a decision!’ I yelled. ‘No one makes a decision with my father around! And with you on his side, who could argue anyway? You’re both the same! You think you can control EVERYTHING!’


Unique (pages 107–108)

Preparing your Arguments

In the next lesson you will be taking part in a class debate on this topic: 

‘Human cloning should be made legal.’

You will need to think of your own views (or if you have been given a role to play, those of your character ​– Character name: 

).
Find three facts about cloning to support your chosen line of argument:

· List them in the first column below.

· Then note down your argument about these facts in the second column.

· Jot down the reasons for these beliefs in the third column.

Find two Counter opinions about cloning which go against your chosen line of argument: 

· List them in the first column below. 

· Then note down your argument against these opinions in the second column.

· Jot down the reasons for these beliefs in the third column.

	Prompts 
	Argument 
	Reasons/Evidence

	Fact:


	
	

	Fact:


	
	

	Fact:


	
	

	Counter opinion:


	
	

	Counter opinion:


	
	


Main Lines of Argument




Recalling Everyone’s Opinions 

Can you remember what each of the following characters said about human cloning in the debate today? Fill-in their opinions in the talking heads below.


            Dominic
          Professor Imogen Holt
    Dr Giles Nickalls



      Michael Gordon
             Becky

        Carla Gordon


Reading Strategy Record

	Strategy
	I used this strategy when I…
	How well I can use this strategy: 

– Very well

– Well

– Satisfactorily

– I need to practise this strategy

	· Predict, speculate, ask questions


	
	

	· Infer and deduce
	
	

	· Reread and reinterpret
	
	

	· Empathize
	
	

	· Read between the lines
	
	

	· Identify patterns
	
	

	· Rolling Theatre
	
	


Word Power

Extract, taken from Chapter 31

	
I got quite a speed up across the field, although it was tiring doing the last bit because it went up a slight hill. I came to a stile and clambered over that, landing in the last field before the road. Just a short way along the road and I’d reach the monorail station.


Suddenly I heard the drumming of helicopter blades from behind me. There was no cover. All I could do was to throw myself to the ground, knowing it would be hopeless. Flying at that height he’d see me. I lay on the baked earth, listening to the thudding blades draw close. It was too late to run now, even with two good legs. I pressed myself into the dust as the thing drew overhead, trembling, feeling stupid and humiliated – how could I have thought he wouldn’t have noticed, that he wouldn’t be watching me every minute! Now I could feel the air vibrating above me, the thudding of the blades and the thudding of my heart.


And then it moved on, the sound fading in the direction of the New Town. I raised my head to make sure and saw the shining metal skimming away from me through the sky. I hauled myself to my feet and looked back across the field I’d crossed. In the distance, I could just make out the glint of my father’s helicopter sitting where he’d left it at the end of our land. I stood, waiting for my heart to stop smashing at my ribcage. I looked at my watch. Five to three. I slotted my arms back into the crutches and started off again in the direction of the road.
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	suggests struggle, difficulty

with his full weight and with speed

forcing himself into the ground, hard




Matching Images with Emotion


‘My thoughts plunged and crashed like 




  ’


‘A great, empty 




 washed over me.’

Storyboarding Dominic up the Mountain

· Choose five key quotations from the text which include similes or metaphors.

· Write a quotation in the bottom of each triangle, tracking Dominic’s progression up the mountain, left to right. 

· Write the matching emotions in the rocks below each box. 

· Draw a visual image in the triangle. Be as imaginative as you like; don’t merely narrate the story!

If you find you need more space, copy and complete the diagram on a separate sheet.
Plotting the Rising Tension

There are five ‘Wh’ questions a journalist must answer as they track a story:

· Who did it involve?

· What happened?

· Why did it happen?

· Where did it take place? 

· When did it happen?

Work from the bottom of the thermometer to the top:

· Track how the tension rises in Chapters 43 and 44 or the extract you have been given, as you answer these five questions about Leanne. 

· Work out how Allen-Gray uses her vocabulary to increase the pace and excitement.


First Draft of the Prologue

Read this first draft of the Prologue and compare it with the final version. Use the comments from the writer below to track the differences in tone between the two.

I have never been in mountains before.

Not right in amongst them like this, on their shoulders, breathing this rock-cold smell of – what is it? Sheep and earth and granite.

Way down below me, where the dark mountains plunge towards each other, a pale mass is floating in the valley. A whipped-cream of mist. The sun has just bled over the ridge opposite but it hasn’t got down into the valley yet. Perhaps it never does. I edge forwards.

This would be a good place to jump.

The drop is so steep that if you took a run at it you’d be way down before you hit against the scree. What then? Tumble into the whipped-cream mist.

Suddenly, my head spins and I lurch forwards. I feel as if the mountain is moving, tipping me. I sit down hard and the sharp scree underneath me starts to slide towards the drop.

I dig my heels in. The scree is sliding faster. 

I fight back against the mountain, scrabbling at the razor-sharp slices of rock. And at last the slide stops. We are still again, the rock and I.

I can hear the clacking of falling rock below me. It echoes off the mountain walls. Clack, clack....

A crow squawks, sudden and close and I lie against the sharp rock, my head and heart empty of everything except fear. Do I really want to do it? To die?

Slowly, I move upwards again, carefully choosing larger rocks to bear the weight of me dragging myself back to the ridge. Even when I get to the ridge and heave myself onto the flat bit beyond it, I can’t stand up. I crawl and find a boulder to sit against.  

Would I be doing it just to spite Dad? A good enough reason. Make him pay for the lies and the bullying. All those years of lies. Or of not telling the truth, which is the same thing.

I can see his face now, the day I was summoned to take my school report to his office. His blue eyes holding my face, waiting for an explanation as to why I wasn’t a genius.

Commentary from Alison Allen-Gray

This first draft opening, like the prologue in the final version, is in 'present time' – that is to say, it's the end of the story, because the rest of the story is told in 'flashback' with Dominic (the 'I' in the passage above) as the first-person narrator. 

As I progressed with the story, I went back to this first draft and felt that to have Dominic feeling suicidal at the end of the book would be wrong, because by the time we get to the end of his story he is stronger and has begun to find a way of living with the discovery that he has made. 

But I liked the atmosphere of that opening scene – Dominic huddled against the shoulder of the mountain, and the smell of sheep and earth and granite. I also liked his isolation, the way he's looking out on this majestic, daunting landscape, feeling vulnerable and shocked but not suicidal. 

So I hacked this passage right down to the prologue as it exists now. I also added in the line about the bodies because, by this time, I had an idea that certain characters would have to die. Once I was happy with the prologue, I began Chapter One with the beginning of the flashback – the scene in Dominic's father's office. This felt right, because his father is a pivotal character and we need to have a sense early on of what kind of man he is.

However, the feeling of rage and panic that Dominic has in this first draft opening is expressed in a slightly different way in the final book when, towards the end, he runs away from his friends and up into the mountains. In fact, in that scene he ends up fighting for his life rather than thinking about ending it – again, it felt right to have the mountain scene at this point, to show Dominic moving from panic to strength and determination. Some of the terror moments in that scene are from my own experience – I've been on a mountain, scrabbling to hang on, and it wasn't funny at the time!

Timeline and Tones
The tone of the ending is 


Choose five to six key moments from the novel that lead up to the concluding tone in the last few paragraphs. Plot your ideas on the timeline below, starting on the left. Remember to place them in chronological order (the order in which they happened).

Select your ideas from the following areas:

	· Title
	· Turning points

	· Character development/decisions
	· Motifs

	· Events and circumstances
	· Language patterns


Keep your timeline to hand. It will be needed again when you write your review of the novel.


Reading Assessment Progress Sheet
Tick the column that applies to your reading of Unique:

	AF


	AF description
	You practised this when:
	I do this well
	I can do this sometimes
	I need to practise this
	Teacher comment

	AF2
	Understand, describe, select or retrieve information, events or ideas from texts and use quotation and reference to text
	You collected ideas and quotations on characters.

You used evidence from the text to illustrate themes and ideas in the novel e.g. identity, family relationships.
	
	
	
	

	AF3
	Deduce, infer or interpret information, events or ideas from texts


	You thought about what characters did and what that might mean about them.

You tried to work out who Dominic and Nick were in relation to each other.

You used clues in the text to make predictions about what would happen.
	
	
	
	

	AF4
	Identify and comment on the structure and organization of texts, including grammatical and presentational features at text level


	You thought about the writer’s techniques – how the author built up tension and suspense.

You annotated extracts from the text.

You identified how the writer prepares the reader for the ending.

You completed a tension thermometer and personal response to the last chapter.
	
	
	
	

	AF5
	Explain and comment on writers’ uses of language, including grammatical and literary features at word and sentence level
	You investigated how the writer created setting, mood and atmosphere through her choice of nouns, verbs and adjectives.

You examined how the writer conveys a character’s emotions through speech and description.

You explained how the writer selected sentence types to create a particular effect. 
	
	
	
	

	AF6
	Identify and comment on writers’ purposes and viewpoints and the overall effect of the text on the reader 


	You identified how the writer feels about the characters in the story.

You explained how the writer held your interest by creating empathy with Dominic.
	
	
	
	

	AF7
	Relate texts to their social, cultural and historical contexts and literary traditions
	You thought about how the writer created a sense of time and place.

You debated the current issue of cloning.
	
	
	
	


Reading Strategies

Tick the Reading Strategies that you have used in your work on Unique and write down the activity in which you did each one:

	Strategy
	· 
	I did this when

	See images
	
	

	Hear a reading voice
	
	

	Predict what will happen next
	
	

	Speculate
	
	

	Ask questions – tease at puzzles
	
	

	Pass comments
	
	

	Feel
	
	

	Empathize
	
	

	Rationalize what is happening
	
	

	Reread
	
	

	Reinterpret
	
	

	Interpret patterns
	
	

	Relate to own experience
	
	

	Pass judgements – likes, dislikes
	
	

	Relate to previous reading experience
	
	

	Establish a relationship with the narrator
	
	


Characters’ reactions to Dominic





Giles (Chapter 12)














Becky (Chapter 14)





Suggestions made by the blurb








Information about Professor Holt’s discoveries (Chapters 15–17)




















What else might she have discovered?





References to science





Life Sciences











DNA (Chapter 18)











Setting the novel in the future





Significance of Nick’s photograph (Chapter 2)








Implications of the book’s title























Hints on the front cover














What do we know about Dominic?











Characters’ reactions to Dominic


Why does Giles gasp when he sees Dominic for the first time? (Chapter 12)

















Why does Becky run away when she sees Dominic’s birthmark? (Chapter 14)                 





Suggestions made by the blurb


Why is it such a ‘big secret’ when Dominic finds out he had a brother?

















Why do Dominic’s parents want him ‘to be like him’ – like his brother?





D


Dm writer’s techniques to literary features of the text.inic


is 





Significance of Nick’s photograph(Chapter 2)


What is surprising about the photograph of Dominic’s brother?





Implications of the book’s title


What does the title, ‘Unique’, suggest about Dominic?




















Hints on the front cover


What does ‘freak’ imply?





References to science


What do you think is studied in Life Sciences?








What is DNA? (Chapter 18)








What is made scientifically possible by setting the novel in the future?





Information about Professor Holt’s discoveries (Chapters 15–17)


What scientific discoveries has the Professor made?














What else might she have discovered?





Article 1 (The Observer, Oct 13 2002)


Professor Ian Wilmut, creator of Dolly the Sheep, is planning to clone human embryos…The professor's research would focus on using the same technique that was used to create Dolly – nuclear transfer – to clone early human embryos. The cells would be genetically identical to cells taken from an adult. More important, these embryonic stem cells would act as parent cells that could develop into any type of tissue.





Cloning could be used to create tissue for use in a variety of medical procedures








Article 2 (CNN, Dec 27 2002) 


A religious sect that claimed to have created the first human clone called the development ‘just the first step’ toward human immortality... 


Claude Vorilhon, ‘Rael’, claims …that the first human clone has been born – a 7-pound baby girl dubbed ‘Eve.’ 


The announcement was met with scepticism…since other cloned mammals have had serious birth defects or developed health problems. But…Rael dismissed concerns saying, ‘…What if the child is perfectly healthy and beautiful? I think opponents to cloning are more afraid of that than of the faults.’ 


…The Raelians eventually hope to develop adult clones into which humans could transfer their brains. Rael said, ‘Cloning a baby is just the first step… my ultimate goal is to give humanity eternal life through cloning.’


The announcement was followed by criticism from Dr. Robert Lanza ... He said, ‘One has to be very, very skeptical. This is a group that has no scientific track record. They have never published a single scientific paper in this area, they have no research experience in this area. In fact, they have never even cloned a mouse or a rabbit. I have to say that I think this is appalling and scientifically irresponsible.’











Cloning may produce perfectly healthy babies


People are unnecessarily afraid of the problems associated with cloning


Cloning may elongate life


�


Some work on cloning is not well researched


There are gaps in the scientific knowledge involved in cloning


Some ‘so-called’ scientists are irresponsible

















Article 3 (various sources, Feb 2002)


CC the copycat!


An announcement that scientists in Texas have successfully cloned the world’s first domestic cat has met with mixed response. The two-month-old kitten – called Carbon copy, or Cc for short – is healthy and energetic, giving hope to owners who want to recreate a lost pet. …Texas based Genetic Savings and Clone already offer a service to wealthy pet owners where they freeze DNA from cats and dogs ready for the day when pet cloning is a reality. 


Critics, however, are alarmed at the development, believing the cute and loveable Cc brings the public perception of cloning closer to home, and so increases the acceptability of human embryo cloning.


… Panayiotis Zavos, a US fertility expert has claimed that cloning can help a small percentage of childless couples to have children of their own.











Cloning is a highly emotive subject


Cloning involves huge advances in scientific discovery


Cloning might prove to be very popular


Cloning may prove to help infertile couples








What do we know about Dominic?











Adjectives





Adverbs





Metaphors





Similes





Tactile imagery (touch/texture)





Olfactory imagery (smell)





Gustatory imagery (taste)





Auditory imagery (sound)





Visual imagery (sight)








SENSORY IMAGERY
































Key words in the mercury bulb of the thermometer will help you. Why are these words so powerful?
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