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Blurbs for The Boy in the Striped Pyjamas
John Boyne says:
A book’s blurb is very important to a reader. When he or she takes it down from the shelf in the bookshop it’s what makes them decide to buy the book or not. When the novel was being prepared for publication I wrote the following blurb and sent it to my publisher:
When Bruno returns home from school one day, he is upset to discover that all his belongings are being packed in crates. His father has received a promotion at work and the family has to move from their luxurious home to a new city, where there is no one to play with and nothing to do. Worse still, the new house has a tall fence running alongside it that stretches as far as the eye can see and cuts him off from the children he can see in the distance on the other side.

But Bruno longs to be a great explorer like his heroes Amerigo Vespucci and Christopher Columbus and decides that there must be more to this desolate new place and sets off one day to see how far the fence runs. And it is while exploring that he meets another little boy whose life and circumstances are very different to his own.

This was a simple, to-the-point explanation of the story. At the same time, however, the book’s publisher David Fickling wrote the following:

The story in this book is very difficult to describe. Usually we give some clues about the book on the jacket, but in this case we think that would spoil the reading of the book. We think it is important that you start to read without knowing what it is about.

If you do start to read this book, you will go on a journey with a nine-year-old boy called Bruno. (Though this isn’t a book for nine-year-olds.) And sooner or later you will arrive with Bruno at a fence.

Fences like this exist all over the world. We hope you never have to encounter such a fence.

There was no question in my mind which was the stronger piece of writing. David’s blurb was so in keeping with the story, with the mystery and horror at the centre of it, that it gave me a chill as I read it. Ultimately, although it was a bold and unusual piece of publishing, it was David’s blurb which ended up on the book and which brought it so much attention.
Author’s Note
The following is an author's note which appears in the American edition of The Boy In the Striped Pajamas (notice the American spelling in the title!)

In April 2004 an image came into my mind of two boys sitting on either side of a fence. I knew they had been taken away from their homes and friends and brought, separately, to a terrible place. Neither of them knew what they were doing there, but I did, and it was the story of these two boys, who I named Bruno and Shmuel, that I wanted to tell.
The issue of writing about the Holocaust is, of course, a contentious matter and any novelist who explores it had better be sure about his or her intentions before setting out. It’s presumptuous to assume that from today’s perspective one can truly understand the horrors of the concentration camps, although it’s the responsibility of the writer to uncover as much emotional truth within that desperate landscape as he possibly can.
Throughout writing and re-writing the novel, I believed that the only respectful way for me to deal with this subject was through the eyes of a child, and particularly through the eyes of a rather naïve child who couldn’t possibly understand the terrible things that were taking place around him. For after all, only the victims and survivors can truly comprehend the awfulness of that time and place; the rest of us live on the other side of the fence, staring through from our own comfortable place, trying in our own clumsy ways to make sense of it all.

Fences, such as the one at the heart of The Boy In The Striped Pajamas, still exist; it is unlikely that they will ever fully disappear. But whatever reaction you may have to this story, I hope that the voices of Bruno and Shmuel will continue to resonate with you as they have with me. Their lost voices must continue to be heard; their untold stories must continue to be recounted. For they represent the ones who didn’t live to tell their stories themselves.
John Boyne
Dublin, 2006
Interview with John Boyne by Teenreads.com
John Boyne’s THE BOY IN THE STRIPED PYJAMAS is a profound and thought-provoking novel set during the Holocaust and told from the perspective of a young child who befriends a boy ‘on the other side of the fence’. In this interview with Teenreads.com’s contributing writer Alexis Burling, Boyne discusses the parallels between the two children and explains why he chose to leave certain pertinent details deliberately ambiguous. He also elaborates on his main character’s naïveté and its implications of society on a larger scale, examines the varying strengths of his female characters, and shares his enthusiasm for historical fiction.

Teenreads.com: On the title page, THE BOY IN THE STRIPED PAJAMAS is described as a fable. Why a fable?
John Boyne: Considering the serious subject matter of this novel and the fact that I would be taking certain aspects of concentration camp history and changing them slightly in order to serve the story, I felt it was important not to pretend that a story like this was fully based in reality (which was also the reason why I chose never to use the word ‘Auschwitz’ in the novel). My understanding of the term ‘fable’ is a piece of fiction that contains a moral. I hope that the moral at the center of THE BOY IN THE STRIPED PAJAMAS is self-evident to readers.

TRC: In the Author's Note, you write ‘fences such as the one at the heart of THE BOY IN THE STRIPED PAJAMAS still exist; it is unlikely that they will ever fully disappear.’ Would you like to elaborate on this?
JB: As an Irishman growing up in the 1970s and 1980s, I was only too aware of the divides – the fences – that existed in my own country, and that caused violence and killing for families throughout Northern Ireland for too many years. And while those problems have for the most part been solved, it is easy to identify situations around the world throughout my own lifetime, in places such as South Africa, Kosovo, Srebenica, Rwanda, where the metaphorical fences that I talk about have existed/still exist. The genocide of the 1940s was perhaps the worst case of inhumanity that the world has ever seen, but we do not live in a peaceful world even now, 60 years later. I suppose I hoped that younger readers who might be moved by the story of Bruno and Shmuel would grow up with the intention of pulling those fences down wherever they existed, whenever they could.

TRC: Shmuel and Bruno are both nine years old and were born on 
the same day. This is quite a coincidence and a poignant detail, considering their varying circumstances. Would you care to explain 
its significance in your eyes and why you chose to have this detail included?
JB: It was important for me that Bruno and Shmuel shared certain characteristics. They are both small for their age, they are both basically goodhearted and kind boys, they have both been brought to a dreadful place against their will (although Shmuel’s circumstances are, of course, far worse than Bruno’s) and as you say, they are exactly the same age. They are reflections of each other and as they sit, cross-legged in the dust, the fence that separates them acts as a kind of mirror image of the boy the other might have been. The specific date I chose for the boys’ birth – April 15, 1934 – was important to me for two reasons: firstly, it allowed the boys to be young enough to retain a certain innocence at the time the story is being told (particularly important in Bruno’s case), and secondly, the date and year are the date and year of my own father’s birth. By using his birthday and knowing how the story would inevitably end, I was able to personalise the story a little more for myself, imagining the lives and families that either Bruno or Shmuel might have had, the age they would be today, the experiences their lives would have brought to them.

TRC: One unique aspect of this book that stands out is the way you deal with language. Two prominent examples are Bruno’s mispronunciation of the name of the camp (‘Out-With’) and the name of Hitler (‘the Fury’). What was the inspiration behind this? What about its impact when written in translation?
JB: As with the question of it being a fable, I decided not to use the actual words in order that the reader would know where, in general, I was talking about without making it absolutely specific to any place. THE BOY IN THE STRIPED PAJAMAS is not a novel about Auschwitz, it is about two boys on either side of a fence at a concentration camp during World War II. While it is clear that I am implying a specific camp, it was important to me to recognise that there were many more camps in operation at that time, and many millions of innocents who died in Belsen, Dachau, Buchenwald, etc. and each of these should be remembered too. Regarding translation difficulties – I have had e-mails from various translators who are working on the book, and while the wordplay of the English language version might be hard to replicate, they have each responded professionally and creatively to the challenge in an attempt to maintain the integrity of my ideas.

TRC: Is it realistic to think that a nine-year-old boy (especially the son of the Commandant) would be so in the dark as to what was taking place around him? How could he not know?
JB: This is perhaps the question I have been asked the most about this novel and I feel very strongly that Bruno’s innocence and ignorance are not only crucial to the story, but appropriate to the times, too. In a way, the question implies a wider question: how could so many millions of people have been murdered under the eyes of the whole world without anyone knowing about it? How, indeed. When the war ended and the camps were liberated, the world was shocked by what they learned. But it had been going on for years. And the whole point is that it continues to go on today in places around the world, and what do we do about it as society, as people?

On a separate note, the idea that Bruno, an innocent nine-year-old, would understand the events taking place around him implies the hindsight knowledge gained only by the passing of time and the study of history. And to search for a reason why this story – this piece of fiction – couldn’t have happened, when I am never for a moment suggesting that this particular story did happen, is something that I find an extraordinary response from any reader.

TRC: This brings up an interesting debate about context and reference points. In the present day, we cite the Holocaust as an example of genocide. It happened, we have studied it, written books about it, etc. It can be argued that we would know if it was happening to us. It is often asserted that back then, the people involved (children and adults alike) didn’t grasp what was going on... that it would have been feasible for a nine-year-old to have been unaware of the monstrosities taking place because that particular idea had never been planted in his or her consciousness before. What are your thoughts on this matter?
JB: Well, this really refers back to my previous answer. It’s a broader social question really, rather than a question of literary technique, and one that has been written about widely, as you suggest. I’m 34, I wasn’t alive during the War; for those people who were alive and who weren’t part of the Nazi establishment during that time, the question is more appropriate to them – what did you know, when did you know it, and what did you do about it? Purely in terms of my novel, however, I stand by my belief that Bruno is an innocent child in a time and place that he does not understand; he has grown up with a father who has been in the Nazi party since he can remember – why on earth would he question this when he has never known anything different?

TRC: The conversation between Greta and Bruno in which the two discuss the difference between ‘Jews and Opposites’ is quite intriguing on many levels. Can you talk a bit more about that?
JB: Gretel is the type of child who likes to think that she knows more than she does. She’s not quite as ignorant as Bruno is, and as the novel progresses she opens her eyes to the events around her and, appropriate to people at the time, approves of them. However, when she is discussing the Jews and the Opposite, she is still at that midway point where she has identified some facts but is confused about others. She sees things in black and white, as the world being populated by two distinct types of people. More crucially for me, I consider Gretel’s character the moment when her dolls are taken down and replaced by maps. Here is another response to those who criticise Bruno’s innocence; Gretel becomes indoctrinated. And whether Bruno ultimately would have or not is left to the reader to decide.

TRC: The women in THE BOY IN THE STRIPED PAJAMAS stand out as multilayered characters in that they are subordinate to their male counterparts, but still manage to maintain their internal strength and a small degree of independence. Gretel (Bruno’s sister) is young and flighty yet attracts the attention of Lieutenant Kotler. Bruno’s mother is 

clearly subservient to her husband but still exerts influence over her family. Bruno’s grandmother is the most uninhibited and openly berates her son and everything he’s involved in. Even ‘the Fury’s’ companion quietly defies him in subtle ways. Did you intentionally create female characters with varying degrees of inner fortitude, commensurate with their age? If so, explain.
JB: Yes… I knew that I wanted to work harder than I had before on my female characters and make them quite strong; we don’t often read about female characters during the Second World War, and almost never about German females, so it was interesting for me to consider how they might have acted. The strongest of all, for me, is Grandmother, who represents the voice of reason in German society at that time, the person who is willing to stand up and say no, to condemn what is going on and to try to get others to see the evil that they are responsible for. And of course, this voice must be silenced so Grandmother dies halfway through the book. That last voice of reason is gone. Mother, too, is torn at times but ultimately puts her own position in society over everything else. Gretel is just a child, but her attraction to Kotler is as much an attraction to the Party as to a handsome young man. And as for Eva Braun, I really wanted her to be seen through Bruno’s eyes and to consider the effect that she might have had on a young boy.

TRC: In the process of writing THE BOY IN THE STRIPED PAJAMAS, were you worried that some of your older readers might get offended?
JB: No. I wrote the book from start to finish without considering any audience, young or old. I wrote the story I wanted to write and tried to invest in it as much emotional honesty and integrity as I could. After it was accepted for publication, yes, I wondered what the response to it would be, but I didn’t alter a single word, nor was I ever asked to, based on any potential controversy that might come my way. And since it was published in the UK, 
I have received hundreds of letters and e-mails from people regarding the content, most of which have been overwhelmingly positive. Those who have had problems with the book, I have been happy to reply with my personal response to their questions and issues. I hope they have been satisfied that my intention was to write a literary work that would address innocence and evil, without either trivialising the events of the time or pandering to contemporary political correctness.

TRC: What kind of research did you do when writing this book?
JB: I had long been a student of the Holocaust and had read most of the important writers on that subject. It was a subject that I was drawn to again and again, particularly in relation to contemporary events during my own lifetime; however, I never considered that I would write about it. Ironically, for the most part, I agree with Elie Wiesel’s statement that ‘if you weren’t there, don’t write about it’. But I’m a writer. It’s all I’ve ever been. I didn’t decide to write a novel about the Holocaust, I didn’t plan to write one, I didn’t search for a story to tell about that time. The story came to me almost fully formed and 

within 100 hours of the initial idea coming into my head, the entire first draft – a little over 50,000 words – was written and sitting on my desk. And there it was. As a writer, what else could I do then but want someone to read it?

TRC: Did you toy with other endings before writing this one? If so, why did you choose this one?
JB: No, and while I made many alterations from the first to the last draft, expanding some characters (such as Pavel) and creating some new scenes, the last two chapters of the book are almost identical, word for word, with the first draft that I finished at lunchtime on April 30, 2004 (my 33rd birthday, as it happens). I never imagined any other ending and never could. The book loses all meaning without it.

TRC: Do you prefer to read a specific genre of books? Might you have a few favorite books to recommend to your readers?
JB: I read everything that interests me – contemporary novels, biographies, histories, classics. Like most writers and avid readers, I have a pile of books beside me as I type this that I want to read. My two greatest influences are Charles Dickens and John Irving, writers separated by more than a century. The last three books I read were by Colm Toibin, John Updike and Joan Didion. I’m also interested in keeping up with the latest novels by writers my own age, some of which are shockingly bad and some of which I wish I had written!

TRC: Looking at your published library, it is clear that you are fascinated by history… Where did this preoccupation with history arise and what might you be tackling next?
JB: It’s always been my preoccupation. I’ve always loved reading about the past and studying it. As a young writer, I don’t think I ever set out to be a historical novelist (I’m not even sure I am one), but it seems to be what I enjoy doing the most and I think I’m getting better at it. I was on a stage once with two other writers and an audience member asked us about historical writing; one of the writers dismissed it entirely as utterly pointless (and indeed, his own novels are all set in contemporary times) but I found that such a comment showed a very small understanding of how literature works. Without historical novels, we would never have William Golding’s Sea Trilogy. Or Robert Graves’s Claudius novels. Or a contemporary writer like Sarah Waters’s wonderful books. The idea that you can’t explore contemporary themes in a historical setting is ludicrous. Do I want to write a novel set today? Only if I have the right story to tell. The times don’t matter at all – it’s always the story, the story, the story.

Teenreads.com

16 September 2006
Editorial notes and author’s reply
John Boyne writes:

In October 2004, the following very helpful editorial notes were provided to me by Linda Sargeant, a professional reader for David Fickling Books, and were based on the first draft of the novel. It was the starting point for the drafts that were to follow:

THE BOY IN THE STRIPED PYJAMAS by John Boyne                                 October 2004

· Cutting all the writer interruptions will give space for more conversations and dialogue between the characters, allowing more defined relationships to develop. For example, between Bruno and the servants, especially Maria.

· Bruno and Gretel should argue more about the camp and what is going on around them. Since she is 12/13 Gretel is at the age where ‘dashing’ young officers in striking uniforms might appeal (!) and, since girls of this age are often keen to please the adults around them, then her views could be presented in contrast to Bruno’s.

· Generally more on Bruno’s curiosity about the camp and its inhabitants; perhaps the orchestra would be used as entertainment at the house, prompting more questions from Bruno with the consequence of him getting into greater trouble with his parents. The story works best when from his point of view, his naivety and perspective gives the whole thing power and conviction.

· I wonder if Bruno ought to have at least some passing awareness of the War going on ‘out there’? Possibly, by fiddling with Gretel’s map and pins; nothing major, just to show that he knows, even if he is not fully concerned with, what is happening elsewhere. His grandfather’s remark about the trenches might be something he would pick up, or have some theory/picture on his own account.

· Removing the overly-intrusive writer’s voice from the story I guess might present difficulties for the ending and who is actually telling this story, yet that picture of Bruno’s father working out what has happened is so affecting.

· Looking forward to the next draft!

After reading these and having several conversations about the direction of the novel with David Fickling and Bella Pearson, I wrote the next draft and handed it in with the following note:
25 March 2005

Dear Bella,

Greetings from cold, damp Norwich! Taking into account your notes in your letter and the conversation we had last month, here’s a fresh draft. This time around, I’ve made some notes here just to point out some of the changes:

· I’ve tried to delete as many of the authorial intrusions as I could find. There were some however that I wasn’t sure whether they counted or not. For example, on p. 20: ‘She had some nasty habits, as was to be expected from sisters’ is a sort of comment I suppose, but I think it adds to the tone because it’s Bruno’s expectations that we’re considering.

· You mentioned in your letter that having Bruno on the train with the Jews might be a bit close to the bone. Therefore, I’ve taken him and his family off the train altogether and put them on a separate one (pp. 36–37). He can see the other train but only through the cracks in the signalman’s hut and becomes a little intrigued by it; I found another few intrusions in this chapter too and cut them too.

· There’s a piece at the end of p. 85, the piece in brackets about things that girls are better at than boys, that I think should stay. I’m concerned that girl readers will feel alienated because it’s all through Bruno’s eyes, particularly his criticism of sisters, and that there should be a moment where Gretel and sisters in general are shown to be just as clever and just as good at things as little boys. But at the same time, you might consider it intrusive so I’ll let you see what you think.

· There’s an external on p. 171: ‘Yes,’ said Bruno who wanted to add the words ‘I’ll miss you too, Shmuel’ to the sentence but found that he was a little embarrassed to say them, which was silly really because if you want to say something like that to someone, you might as well just go ahead and say it. I know this is the kind of thing you’re talking about but I hate to lose it because it’s sort of the point of the book; there’s one other on p. 180: Neither of them did hug each other and it’s a pity they didn’t because it would have been a good thing. Sometimes it’s very sensible to tell your friends how important they are to you; something tells me that if Bruno and Shmuel could go back and live this moment all over again, then that’s exactly what they would have done. What do you think? Is it too distracting or can we keep them?
I think the best thing to do now is if you have a read of the revised ms. and then I come to Oxford some day when we’re both free and we just go through it together from start to finish for any outstanding points you may have and I can either defend them or cave in!

Best,

John
Opening and Predictions: Building a Case
We are going to focus on John Boyne’s use of intrigue and mystery in his first two chapters. You will have noticed that he often only hints at certain details about Bruno’s changing situation, without saying outright what is happening.

Working with a partner, try to answer these three crucial questions: 

1  Why have Bruno’s family suddenly moved house?

2  Who are the Fury and the beautiful blonde woman?

3  What does Father’s new job appear to be?

You’ll have to be a real reading detective, and focus on gathering hints and clues. Fill in your evidence, clues and conclusions below.

1 Why have Bruno’s family suddenly moved house?

Evidence and clues: ……………………………..……………………………………………………

Page number: ………………………………………………………………………………………….

Our conclusion: ………………………………………………………………………………………..

…………………………………………………………………………………………………..............

2 Who are the Fury and the beautiful blonde woman?

Evidence and clues: ……………………………..……………………………………………………

Page number: ………………………………………………………………………………………….

Our conclusion: ………………………………………………………………………………………..

…………………………………………………………………………………………………..............

3 What does Father’s new job appear to be?

Evidence and clues: ……………………………..……………………………………………………

Page number: ………………………………………………………………………………………….

Our conclusion: ………………………………………………………………………………………..

…………………………………………………………………………………………………..............

More Hints and Clues

What is the writer trying to achieve?

Look at the following hints and clues. Think about why John Boyne uses these particular words and phrases to describe people and places.

A hint from the writer…
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Another little clue…


Hinting through description…


Extract from Chapter 4
Everywhere they looked they could see people, tall, short, old, young, all moving around. Some stood perfectly still in groups, their hands by their sides, trying to keep their heads up, as a soldier marched in front of them, his mouth opening and closing quickly as if he were shouting something at them. Some were formed into a sort of chain gang and pushing wheelbarrows from one side of the camp to the other, appearing from a place out of sight and taking their wheelbarrows further along behind a hut, where they disappeared again. A few stood near the huts in quiet groups, staring at the ground as if it was the sort of game where they didn’t want to be spotted. Others were on crutches and many had bandages around their heads. Some carried spades and were being led by groups of soldiers to a place where they could no longer be seen.

(page 36)
Annotated Extract from Chapter 4



Everywhere they looked they could see people, tall, short, old, young, all moving around. Some stood perfectly still in groups, their hands by their sides, trying to keep their heads up, as a soldier marched in front of them, his mouth opening and closing quickly as if he were shouting something at them. Some were formed into a sort of chain gang and pushing wheelbarrows from one side of the camp to the other, appearing from a place out of sight and taking their wheelbarrows further along behind a hut, where they disappeared again. A few stood near the huts in quiet groups, staring at the ground as if it was the sort of game where they didn’t want to be spotted. Others were on crutches and many had bandages around their heads. Some carried spades and were being led by groups of soldiers to a place where they could no longer be seen.

Hints of Danger

In a pair, make notes on the following extract, showing which words and phrases hint at danger and how they achieve this.

‘Look over there,’ said Bruno, and Gretel followed the direction of the finger he was pointing and saw, emerging from a hut in the distance, a group of children huddled together and being shouted at by a group of soldiers. The more they were shouted at, the closer they huddled together, but then one of the soldiers lunged towards them and they separated and seemed to do what he wanted them to do all along, which was to stand in a single line. When they did, the soldiers all started to laugh and applaud them.

(page 37)

Your notes:

Readers’ View

‘I think that Bruno’s innocence is the most effective part of the story. It’s most powerful when you know he’s misunderstood something (like the Nazi salute) and you yourself know what it really means. To me, that’s very clever of John Boyne.’

Nadia, 14, Stafford

‘I think that some of the conversations which Gretel and Bruno have at the beginning are a bit unbelievable. After all, Gretel is supposed to be one of the brightest pupils in her class and she thinks at the beginning that Out-With is their holiday home!’

Jack, 12, Glasgow

Sentence Cards







Drama Cards


	
‘… the same way that Father had taught Bruno to salute…’ 
Page 43

	
‘Out Of Bounds At All Times And No Exceptions.’ Page 44



	
‘… for Father was not usually the type of man to give 
anyone a hug.’ 
Page 45

	‘Bruno, sometimes there are things we need to do in life that we don’t have a choice in… This is my work, important work. Important to our country. Important to the Fury. You’ll understand that some day.’ Page 48

	‘Do you think that I would have made such a success of my life if I hadn’t learned when to argue and when to keep my mouth shut and follow orders? Well, Bruno? Do you?’ Page 49

	‘Did you do something bad in work? I know that everyone says you’re an important man and that the Fury has big things in mind for you, but he’d hardly send you to a place like this if you hadn’t done something that he wanted to punish you for.’ Page 50

	‘Who are all those people outside?’ … ‘Ah, those people,’ said Father, nodding his head and smiling slightly. ‘Those people… well, they’re not people at all, Bruno.’ Pages 52–53

	‘Heil Hitler,’ he said, which, he presumed, was another way of saying, ‘Well, goodbye for now, have a pleasant afternoon.’ 
Page 54


Storyboard: Father and Maria

Here are some details of the kinds of film shots you could use to show another side of Father’s character. Use evidence from Chapter 6, where Maria explains the kindness of Bruno’s father to her family. Sketch your ideas roughly into the boxes.
Shot types:
Long shot – a shot from very far away
Panning shot – a shot that moves steadily sideways, taking in a wide area
Close-up – usually of a particular feature of a person or thing, e.g. the eyes
High-angle shot – a shot pointing downwards at an angle from above, as if from a tall building
Low-angle shot – a shot pointing up at a person or object from below, usually at a 
sharp angle





Father’s Uniform

On Christmas Day Father wore his brand-new uniform, the starched and pressed one that he wore every day now, and the whole family applauded when he first appeared in it…


Grandmother was the only one who seemed unimpressed… 


‘I wonder – is this where I went wrong with you, Ralf?… I wonder if all the performances I made you give as a boy led you to this. Dressing up like a puppet on a string.’

(Page 90)

Jigsaw Character Sheets

	1 Kotler
On most days the young lieutenant looked very smart, striding around in a uniform that appeared to have been ironed while he was wearing it. His black boots always sparkled with polish and his yellow-blond hair was parted at the side and held perfectly in place with something that made all the comb marks stand out in it, like a field that had just been tilled. Also, he wore so much cologne that you could smell him coming from quite a distance. Bruno had learned not to stand downwind of him or he would risk fainting away.

… He looked so much younger today that Bruno was surprised; in fact he reminded him of the big boys at school, the ones he always steered clear of.

(Pages 71–72)

	2 Father

Down below he saw the door to Father’s office standing open and a group of five men outside it, laughing and shaking hands. Father was at the centre of them and looked very smart in his freshly pressed uniform. His thick dark hair had obviously been recently lacquered and combed, and as Bruno watched from above he felt both scared and in awe of him. He didn’t like the look of the men quite as much. They certainly weren’t as handsome as Father. Nor were their uniforms as freshly pressed. Nor were their voices so booming or their boots so polished…

Father held a hand in the air, which immediately caused the other men to fall silent. It was as if he was the conductor of a barbershop quartet.

(Pages 42–43)


	3 Pavel

Then he caught sight of Pavel – the old man who came every afternoon to help peel the vegetables in the kitchen for dinner before putting his white jacket on and serving at the table…

(Page 75)

Pavel came towards them and Kotler spoke to him insolently, despite the fact that he was young enough to be his grandson. ‘Take this little man to the storage shed at the back of the main house. Lined up along a side wall are some old tyres. He will select one and you are to carry it wherever he asks you to, is that understood?’


Pavel held his cap before him in his hands and nodded, which made his head bow even lower than it already was. ‘Yes, sir,’ he said in a quiet voice, so quiet that he may not even have said it at all.


‘And afterwards, when you return to the kitchen, make sure you wash your hands before touching any of the food, you filthy–’

(Page 76)

Bruno had no idea what Pavel meant but something about what he had said made him look at him closely for the first time. He was quite a small man, and very skinny too, with long fingers and angular features. He was older than Father but younger than Grandfather, which still meant he was quite old, and although Bruno had never laid eyes on him before coming to Out-With, something about his face made him believe that he had worn a beard in the past.

(Pages 82–83)


	4 Maria
…he looked across at Maria and realized for the first time that he had never fully considered her to be a person with a life and a history all of her own. After all, she had never done anything (as far as he knew) other than be his family’s maid. He wasn’t even sure that he had ever seen her dressed in anything other than her maid’s uniform. But when he came to think of it, as he did now, he had to admit that there must be more to her life than just waiting on him and his family. She must have thoughts in her head, just like him. She must have things that she missed, friends whom she wanted to see again, just like him. And she must have cried herself to sleep every night since she got here, just like boys far less grown up and brave than him.

(Pages 60–61)


‘Run me a bath, Maria, will you?’ she asked.


‘Why can’t you run your own bath?’ snapped Bruno.


‘Because she’s the maid,’ said Gretel, staring at him. ‘That’s what she’s here for.’


‘That’s not what she’s here for,’ shouted Bruno… ‘She’s not just here to do things for us all the time, you know. Especially things that we can do ourselves.’


Gretel stared at him as if he had gone mad and then looked at Maria, who shook her head quickly.

(Page 63)

	5 The Jewish prisoners


Some stood perfectly still in groups, their hands by their sides, trying to keep their heads up, as a soldier marched in front of them, his mouth opening and closing quickly as if he were shouting something at them.

(Page 36)

And one final thought came into her brother’s head as he watched the hundreds of people in the distance going about their business, and that was the fact that all of them – the small boys, the big boys, the fathers, the grandfathers, the uncles, the people who lived on their own on everybody’s road but didn’t seem to have any relatives at all – were wearing the same clothes as each other: a pair of grey striped pyjamas with a grey striped cap on their heads.

(Page 38)


Jigsaw Activity: Clothes and Status

Exploring your character
Make notes on the following things.

Describe the person’s clothes or any other aspects of their physical appearance.

Think of 3 adjectives that describe their general behaviour, e.g. happy, proud, quiet.

How do other people treat them?

What does the writer suggest about the person or people underneath the appearance? How does he do this?

Freeze Frame Cards
	Father saluted them and ushered them inside, where Maria, her head bowed even lower than usual, took their coats and the introductions were made.

	They spoke to Mother first, which gave Bruno an opportunity to stare at their guests and decide for himself whether they deserved all the fuss being made of them.

	She had blonde hair and very red lips, and while the Fury spoke to Mother she turned and looked at Bruno and smiled, making him go red with embarrassment.

	‘And these are my children, Fury,’ said Father as Gretel and Bruno stepped forward. ‘Gretel and Bruno.’

	‘And which is which?’ the Fury said, which made everyone laugh except for Bruno, who thought it was perfectly obvious which was which and hardly cause for a joke.

	‘And I can speak French too,’ she added, which was not strictly speaking true…


‘Yes, but why would you want to?’ asked the Fury, and this time no one laughed; instead they shifted uncomfortably from foot to foot and Gretel stared at him, unsure whether he wanted an answer or not.


(Pages 121–122)

Extract from Chapter 12


‘…we had to move to a different part of Cracow, where the soldiers built a big wall and my mother and father and my brother and I all had to live in one room…


‘The was one small window in it but I didn’t like to look out of it because then I would see the wall and I hated the wall because our real home was on the other side of it. And this part of town was the bad part because it was always noisy and it was impossible to sleep…


‘Then one day the soldiers all came with huge trucks… And everyone was told to leave the houses. Lots of people didn’t want to and they hid wherever they could find a place but in the end I think they caught everyone.  And the trucks took us to a train and the train… The train was horrible… There were too many of us in the carriages for one thing. And there was no air to breathe. And it smelled awful.’

(Pages 128 and 129)
Annotated Extract from Chapter 12


‘…we had to move to a different part of Cracow, where the soldiers built a big wall and my mother and father and my brother and I all had to live in one room…


‘The was one small window in it but I didn’t like to look out of it because then I would see the wall and I hated the wall because our real home was on the other side of it. And this part of town was the bad part because it was always noisy and it was impossible to sleep…


‘Then one day the soldiers all came with huge trucks… And everyone was told to leave the houses. Lots of people didn’t want to and they hid wherever they could find a place but in the end I think they caught everyone. And the trucks took us to a train and the train… The train was horrible… There were too many of us in the carriages for one thing. And there was no air to breathe. And it smelled awful.’

(Pages 128 and 129)

Point, Evidence, Explanation
Question:

Why do you think the writer includes details of the forced removal of the Jewish citizens of Cracow?
Point:

I think that John Boyne includes these details to shock the reader into feeling sorry for the Jewish citizens.

Evidence:

He does this when he writes: ‘Lots of people didn’t want to [be caught] and they hid wherever they could find a place but in the end I think they caught everyone.’

Explanation:

This suggests to the reader that people were running around, panicking and hiding because they didn’t want to be caught by the soldiers. However, the word ‘everyone’ shows how hopeless it was to run.

Guided Reading


Questions about Shmuel

Hot-seating Mother

Your notes

How does Mother feel about living at Out-With?

What kind of words does Mother use to describe Out-With?

What is Mother’s attitude to her children’s life at Out-With? How can you tell?
What does Mother feel about returning to Berlin?
What are Mother’s plans and hopes for the future?

Record below any further things which Mother says or ideas which you could use in your letter (remember that you will need to use your own words).

Mother’s Letter
Dear Gerta,

It is so long since I have written to you, I know. I have been so fed up and miserable here, but now I have wonderful news! Ralf has agreed to…

Living at Out-With has been...

One of the reasons I am pleased to be returning is of course the children. Mainly because…

When I get back to Berlin, I plan to…

Can’t wait to get back to Berlin and see you. 
I will call as soon as I’m home.

Kindest good wishes,

Marta

Father’s Reaction

Using evidence from pages 215–216, describe how Bruno’s father reacts when he realizes what really happened to his son.

My point:

Bruno’s Father reacts by ……………………………………………………….… when he finds out what happened to his son.

My evidence:

I know this because …………………………………………………………………………..

………………………………………………………………………………………………………………..

My explanation:
The words which John Boyne uses here suggest that Bruno’s Father feels…………………………………………………………………………………………

………………………………………………………………………………………………………………..

Causing a Stir!

Does The Boy in the Striped Pyjamas deal with the sensitive subject of the Holocaust in an appropriate way?

Some sentence stems for expressing your opinion:

•
It is my view that…

•
Even though I see your point, I have to disagree because…

•
Another way of looking at it would be…

•
Evidence from the text suggests that…

•
That is only one way of looking at the issue, as I believe…

•
We need to be careful to balance the evidence, which I think suggests…

•
I respect your view, but I think…

•
I would like to suggest that the writer…

Points to raise in the debate:

1

2

3

Debating tips

· Use logic

· Listen carefully to the views of others

· Make good eye contact and don’t interrupt

· If you shout, you’ve lost both your temper and the debate!

· Stay logical and don’t get hot under the collar!

Writing a review

The author of this book is…

In the story...

What I liked/disliked was…

The best bit was…

I would, however, criticize…

I would recommend this book to…
Reading Strategies

Tick the Reading Strategies that you have used in your work on The Boy in the Striped Pyjamas and write down the activity in which you did each one:

	Strategy
	· 
	I did this when

	Asking questions
	
	

	Making predictions
	
	

	Reading between the lines/ making inferences
	
	

	Gathering hints and clues to build a case
	
	

	Research
	
	

	Using freeze frames to explore key moments in the story
	
	

	Sculpting characters to explore key moments in the story
	
	

	Empathizing
	
	

	Using thought-tracking to explore the feelings of characters
	
	

	Reading backwards
	
	

	Performance reading
	
	

	Finding language patterns
	
	

	Improvising dramatizations of scenes
	
	

	Hot-seating characters to understand their thoughts and feelings
	
	


Reading Assessment Progress Sheet

Tick the column that applies to your reading of The Boy in the Striped Pyjamas:

	AF


	AF description
	You practised this when:
	I do this well
	I can do this sometimes
	I need to practise this
	Teacher comment

	AF2
	Understand, describe, select or retrieve information, events or ideas from texts and use quotation and reference to text
	You collected ideas and quotations on characters.

You used evidence from the text to illustrate themes and ideas in the novel, e.g. fear, friendship.
	
	
	
	

	AF3
	Deduce, infer or interpret information, events or ideas from texts
	You thought about what characters did and what that might mean about them.

You tried to work out why Bruno’s family were suddenly moving house.

You used clues in the text to make predictions about what would happen.
	
	
	
	

	AF4
	Identify and comment on the structure and organization of texts, including grammatical and presentational features at text level
	You thought about the writer’s techniques – how the author built up tension, suspense and an atmosphere of fear.

You annotated extracts from the text.

You identified how the writer prepares the reader for the ending.
	
	
	
	

	AF5
	Explain and comment on writers’ uses of language, including grammatical and literary features at word and sentence level
	You investigated how the writer created setting, mood and atmosphere through his choice of noun phrases, verbs and adjectives.

You examined how the writer conveys a character’s emotions through speech and description.

You explained how the writer selected sentence types to create a particular effect.
	
	
	
	

	AF6
	Identify and comment on writers’ purposes and viewpoints and the overall effect of the text on the reader
	You identified how the writer feels about the characters and events in the story.

You explained how the writer used a child’s perspective to show the horror of the Holocaust.

You completed a book review.
	
	
	
	

	AF7
	Relate texts to their social, cultural and historical contexts and literary traditions
	You researched the historical background to the story.
	
	
	
	


Sense of chaos and panic





No one was spared











No one was spared





Each detail reveals unpleasantness of ghetto





Repetition of ‘and’ creates sense of overcrowding





Symbol of separation from other people





Strong word for Shmuel – emphasizes strength of feeling
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Adjectives used for train journey reveal cruel treatment
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Suggests distress or trauma





List includes all kinds of people





Boredom? Fear? Hopelessness?





Mystery





Reader and Bruno wonder why





Like prisoners





Suggests aggression and dominance





Weakness?





Passivity





Emphasizes the number of prisoners





The writer describes the house as ‘hollow’ and says ‘it might collapse around their ears’ on page 26.





What impression does this give of ‘Out-With’, and why do you think John Boyne uses this particular description?











Gretel calls their new home ‘Out-With’ (page 24).





Why do you think John Boyne chooses to have Gretel call the place this? What does the name suggest to you?








Gretel has a few titles, such as ‘The Hopeless Case’ and ‘Trouble From Day One’ (page 21).





Why do you think John Boyne has Bruno call her this?














Strong sense of foreboding





Another mysterious disappearance





Again we wonder why





Emphasizes people’s weak and sick condition





Irony – reader knows this is no game
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Bruno’s eyes opened wide and his mouth made the shape of an O. He felt his arms stretching out at his sides like they did whenever something surprised him.


(Pages 6-7)


Bruno’s eyes opened wide, his mouth made the shape of an O and his arms stretched out at his sides once again.


(Page 11)


Bruno… assumed his customary pose of wide-open eyes, mouth in the shape of an O and arms stretched out by his sides.


(Page 45)





… they took one last look around the empty hallway where they had spent so many happy times, the place where the Christmas tree stood in December, the place where the wet umbrellas were left in a stand during the winter months, the place where Bruno was supposed to leave his muddy shoes when he came in but never did.


(Page 40)





	Down from the top floor to the next one, where Mother and Father’s room was, and the large bathroom, and where he wasn’t supposed to be in any case.


	Down to the next floor, where his own room was, and Gretel’s room too, and the smaller bathroom which he was supposed to use more often than he really did.


	Down to the ground floor, where you fell off the end of the banister and had to land flat on your two feet or it was five points against you and you had to start all over again.


(Page 9)





…even the things he’d hidden at the back that belonged to him and were nobody else’s business.


(Pages 1, 10, 39 and others)





In the distance he could see the gate that led to the road that led to the train station that led home, but the idea of going there, the idea of running away and being left on his own without anyone at all, was even more unpleasant to him than the idea of staying.


(Page 66)





Bruno’s journey: 


Bruno could only make out the crowds of people for a few moments before he and his family boarded a very comfortable train with very few people on it and plenty of empty seats and fresh air when the windows were pulled down.


(Page 41)








Shmuel’s journey:


‘And the trucks took us to a train and the train…’ He hesitated for a moment and bit his lip. Bruno thought he was going to start crying and couldn’t understand why.


‘The train was horrible,’ said Shmuel. ‘There were too many of us in the carriages for one thing. And there was no air to breathe. And it smelled awful.’


(Page 129)
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