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Author’s Notes on her Visit to Chatham: October 2004

It’s on the Medway, the river just south of the Thames which has an equally huge estuary, with Sheerness at the tip. Shipbuilding began there in 1586, but further upriver; the present dockyard dates from 1613. All gone now but we know it had a rope walk by 1618. Between 1700 and 1815, all the present buildings went up and 125 ships were built and launched there, ranging from small sloops to huge first raters like HMS Victory. About 1,700 men worked at the dockyard, and repairs and maintenance went on all the time as well as building. The workforce was higher in wartime than in peace, but always half of them were shipwrights.


By the 20th century, battleships were too big to be launched into the Medway and instead Chatham build 57 submarines and during World War 2 refitted 1,360 ships. The last warship was built there in 1966 and the dockyard was closed in 1981, with a final spurt of refitting for the Falklands War in 1982. Now it’s the Chatham Historic Dockyard, with 47 Scheduled Ancient Monuments.


You get a train from London and a cab from the station, to the Visitors Centre. The day is cold and grey, with the wind whipping off the Medway, and there are few people about; the dockyard is huge and empty, like a great parking lot. I make for the only thing I really want to see, the Ropery; it’s a long walk, past the Commissioner’s House, pretty fancy, which must have been there in my Sam’s day. But I doubt whether he ever saw inside it.


Outside the brick buildings, looking chilly, is a Chatham chap called Stan, the guide. They’ve dressed him for 1897 (why?): dark pants and jacket, collarless shirt with a bandana tied round his neck. When three more ladies turn up (Middle England teachers, I think, in their 40s) he starts us out on his tour by pointing out that in earlier times we would have been searched on arrival and combustibles taken away from us, fire being a large hazard. He tries to be jokey but he’s learned his recitation.


‘In the early days, rope was made in the open air and a rope walk was a street – 1618 it started here. Then there were timber buildings and then those were replaced by brick, and by 1719 this was up and running. Every ship of the line needed 29 miles of rope and they worked triple shifts in wartime.

Continued on WC1b


‘Three strands makes hawser-laid rope. Four, shroud-laid, like the rope that supports the Victory’s mast. Nine strands is cable-laid; that’s three hawser-laid put together. It took 220 men to turn the winches to make that thick a rope.’


Now we’re in a warehouse kind of space with model people working. It smells musty, a bit like straw.


‘Here’s Number One Hemp House where the raw hemp was kept. Most of it came from Russia then. The walls are lined with timber to keep it moist. First there’s the parter, who opens the bales – and rats and all kinds of things come out. He’s bending over all day but he had to put up with it – if you didn’t come to work, you didn’t get sick pay. He separates the fibre from the chaff and makes bundles of 67lb to go to the Hatchelling House.


‘The Hatchelling House used to be at the north end of the Double Ropehouse. They’d soak the hemp in whale oil – train oil they called it – to make it more supple and then the fibres were pulled across hatchel boards, wooden boards with 40 iron spikes in them. Combed over the boards, all by hand, so they’re all in the same direction and overlapping. They were allowed 2lb of wastage because the bundles have to weigh 65lb when they go to the spinner.


‘Spinning was done on the upper floor of the Double Ropehouse. The spinner was skilled. He wrapped that 65lb bundle of hemp round his waist and formed it into yarn by hand; one end is attached to the three hooks on this frame, which is rotated by a man turning a handle, and the spinner walks backwards along the rope walk spinning that rope with his hands, no gloves, he must have had terrible callouses. From each bundle he had to produce 1,000 feet of yarn, which could be done in 12 minutes, and he had to do that 18 times a day. There were two wheel frames at one end, two at the other, and men doing this all day. 18 lengths was 3.4 miles of rope.


‘There were private shipbuilders down the river who paid more, but this job was more secure. After 1815 there was less war… At its height this dockyard employed 14,000 people.
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‘You had to clock in before the muster bell stopped ringing, and it went faster and faster as it got closer to 7am.


‘Hemp rots in salt water so they had to tar it. There’d be two horses pulling the yarn through the tar kettles.


‘Four stages: hemp, yarn, strands, rope.’ He’s taken us into the ropehouse now, the rope walk stretches almost as far as you can see in both directions, a quarter mile. It smells of tar and of hemp. It’s huge. Suspended from a rope is a fake hanged man. Stan enjoys the reactions.


‘That’s one of the Nore mutineers, hanged at the yardarm. All kinds of uses for rope. Like at Spithead, those mutineers were only asking for better treatment – their leaders were educated men. Pitt the Younger brought in the quota system to man the navy – every county had to produce a certain number, so they emptied their jails, and that included people in jail only for debt. This hanging man here was one of them – he was a teacher.


‘This is eight-inch cable-laid rope to catch a 18lb cannon. It would have a 52ft recoil when it was fired and the rope kept it to three feet.’


‘The rope walk is a quarter mile long; down the other end 
it’s on bobbins. The strands are on the individual moving machine, they’re hardened by turning clockwise – the master ropemaker holds the strand and he can tell when it’s hard.’ There’s a deep rattling as he pulls the machine along the walk, forming strands. Then these are turned anti-clockwise to twist together into rope.


He has us make a piece of three-strand rope. I’m turning a wheel, which twists the three strands of yarn one of the teachers is controlling at the other end. I’m so busy turning I can’t figure out how it works. But I bring my piece of rope home.


‘The rope walk was rebuilt of brick 1786–92’, Stan says. There were other yards at Woolwich, Portsmouth and Plymouth. Did they make rope?

HMS Victory
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Early Draft of Molly’s First Glimpse of the Victory: October 2004

It’s raining, and very windy; they walk through puddles to the Visitor Centre and line up for tickets to the Victory, at a desk in a big echoing space. Incomprehensibly, someone in a white gorilla suit is prancing about, greeting visitors. On a soundless TV set, jolly ladies in period costume are beaming and opening and shutting their mouths.


Other people are buying tickets for harbour tours, in spite of the weather. But all Molly can think about is seeing the Victory. She can see the tops of her masts ahead, over some roofs. Urging Grandad along, she asks a policeman the way. ‘Straight along the walkway, m’dear’, he says.


And there she is. The huge bowsprit reaching out from the bow, the bulky sides, sloping outward, mustard coloured, black striped. The wind is singing in the rigging. They walk round to the other side, crossing below the towering figurehead (cherubs on either side of the royal shield), and in a square black entrance that puts them on the lower gun deck. A sailor takes their tickets, and gives them a plan of the ship. Though Molly has Grandad, who knows it by heart.

Exchange Between the Author and Editor: 2005

(We talk about words, plot, character – and sometimes even titles.)

24 March 2005

Hi Charlie – here is my new book, which I’m calling Full Fathom Five. It still needs some minor corrections, which I am working on, but I have revised it to the brink of death and it’s time I sent it to you. The last three pages should be the first three pages, but I'm not bright enough to tell Microsoft Word how to do that. Happy Spring – though the snow hasn't quite left my lawn yet…

S

12 April 2005
I love it. It's magical and moving and atmospheric. Everything a children's book should be. I really couldn't put it down.

Charlie

13 April 2005
I’m SO glad you like it… In the US they want to use my alternate title, which was Sea Change. Maybe I’ll have a book with two titles…

Susan

24 May 2005

Well… Basically Editorial favour Full Fathom Five but Sales and Publicity were in the American camp and didn't think it was a title that would sell. But they don't like Sea Change either. They feel it's too gentle a title and doesn't sum up the drama and excitement and boys’ adventure of Sam’s story… They really want something a bit more dramatic, perhaps a play on the word ‘Battle’ in there, trying to incorporate Molly’s inner turmoil, or something along the lines of a raging sea rather than a changing one. Any thoughts?

Charlie

26 May 2005

Hi Charlie – don't know what to say about titles. I don’t fancy the word ‘battle’. Will have a think over the weekend. In the meantime here is an emailed version of the revised text…

Susan

9 June 2005

… As for the title, well… I’ve persuaded people to consider calling it Full Fathom Five and then we’ll try to come up with a great swashbuckling strapline to please Sales. Seems to be best of both worlds and everyone’s happy with the idea.

C.

1 July 2005

Hi Charlie – a very brief message. An old friend who used to be an editor suggests that we call my book Victory. Just like that. What d’you think?

S

2 July 2005

Your friend is a genius. Everyone else loves it too. So it's now called Victory. 

Hooray.
Draft Cover Design 1
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Draft Cover Design 2
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Draft Cover Design 3
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Cover Design for the Previous UK Edition
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Author’s Proof Corrections: September 2005

Note: starting on page 14, we often use OK within quotes in this book, instead of ‘okay’. Does that bother anyone? Looks odd to me, like using figures instead of spelling the numbers out. But then, we also use ‘HMS’ within quotes…

On the Shakespeare quote page, first line, ‘they’ should be ‘thy’

page 5 line 2: add an ‘e’ to that first ‘cheoo’ so that it matches the rest. Even though it’s accurate, it does look like a mistake.

page 10 line 3: change ‘almost’ to ‘more than’

page 10 line 14: change to read ‘a baby, even though it’s a long time since their parents stunned…’

page 16 last line: change semi-colon to colon

page 17 line 11: delete the second ‘gently’

page 121 five lines up: change ‘Sally’ to ‘Mary’ (we already have a Sally)

page 148 line 13: delete ‘The only bad thing was that he reminded me of home.’ Insert ‘And I think the navy gave him the best time of his life.’

page 150 line 6: delete ‘the’

page 151 line 9: change comma after ‘fire’ to a semi-colon; delete ‘and’

page 151 line 11: change comma after ‘whirlwind’ to a colon

page 152 four lines up: change ‘in there’ to ‘inside that’

page 153 five lines up: change comma after ‘practice’ to colon

page 157 line 4: change ‘mad’ to ‘wild’

page 179 last line: delete ‘We all grew very brown from the sun, before’; insert ‘We did pause once to take on supplies, but then’

page 216 six lines up: add comma after ‘destruction’; delete ‘and I felt I was in Hell.’ Insert ‘the most dreadful time of my whole life.’

(‘All was noise and smoke and destruction, the most dreadful time of my whole life.’)

Page 264 line 10: ‘come’ should be ‘came’

That’s it!

Text-marking References to Colour and Sound

The sound of the drums was like the beating of a great slow heart. Muffled drums, they were, with black cloth over them. Everything was muffled that day, even the grey, clouded sky. All of England was mourning the death of one man, and all the people of London were out on the streets leading to St Paul’s, and all the air was filled with the slow beat of those drums and the unending slow march of thousands of feet.


Ten thousand soldiers marched in procession that day, before and behind us, in that long step they keep for funerals, with the hesitation in it that breaks your heart. Marines were marching too, and the cavalry regiments trotting their horses slow, with a soft jingle of harness, and artillery with horses pulling the creaking gun carriages. Every man of us wore black stockings, with black crepe in our hats, and black ribbons hung from the horses’ heads. Over the beat of the drums, sometimes you would hear the wailing lament of a pipe band, like London weeping.


And there were we, forty-eight of us from the crew of his flagship HMS Victory, walking in pairs: forty-eight seamen and marines, with the senior men up front carrying our poor flag, the tattered white ensign that had flown from the masthead at the Battle of Trafalgar and been shot through and through. The men held it up sometimes to show it to the people lining the streets, and some said you could hear a rustle like the sound of the sea as hundreds and hundreds of men took off their hats in respect. Me, all I could hear was the drums, and the feet, and the boom of the minute guns.

Continued on WC1a(ii)

Dozens of carriages creaked along behind us, drawn by more jingling horses, filled with noblemen and officers. Thirty-two admirals in full dress uniform there were at the Admiral’s funeral, and a hundred captains. There never was a funeral like it, not even for a king. The Prince of Wales rode in his crested carriage just in front of the funeral car, a long gun carriage made to look like our Victory, with high prow and stern, and a canopy swaying above our Admiral’s coffin.


With music and high words the funeral service lasted for hours, inside St Paul’s Cathedral. A great blaze of candles hung from the huge domed roof. At the very end, when the coffin was to be lowered into the ground, we seamen had been told to fold our ensign in ceremony and lay it on the top. But when Will Wilmet, the bosun, and three of the older men took up that shredded white cloth, Will gave a kind of sob – and suddenly all the men were reaching for our sad flag and it came apart, and they stuffed pieces of it into their jackets. And the coffin went down into the crypt, under the stone floor, for ever.


He was a good man, Wilmet. He gave me a scrap of the flag for my own afterwards, outside the cathedral, when we were gathering to march back through the streets of London without our Admiral.


‘Here, young Sam,’ he said. ‘Here’s a bit for you. Keep it till you die, and have it buried with you. Your own little bit of Nelson.’

Victory (pages 1–2)

Recording What You Know About Horatio Nelson
	What you know
	What you want to know
	What you have learned

	
	
	


Collecting Naval Phrases

How many naval phrases can you collect? Use this sheet to record your phrases, their meanings and, 
if possible, their origins.

	Phrase
	Meaning
	Origin

	Clear the decks
	Tidy up
	Before battle a ship’s decks had to 
be cleared.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


Narrative Voice Starter Cards
Allow students to choose which cards they think will be relevant to Victory after reading the italic opening on pages 1–2.
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	FIRST PERSON NARRATOR

	THIRD PERSON NARRATOR

	MALE VIEWPOINT

	FEMALE VIEWPOINT

	PAST TENSE

	PRESENT TENSE

	A MIXTURE OF TENSES

	A MIXTURE OF NARRATIVE VOICES



	BOTH FIRST AND THIRD PERSON NARRATORS


Looking for Links and Clues
As you read pages 11–17 of Victory, make notes in answer to the following questions.

	What links with the italic opening on pages 1–2 are there in this section?

	

	What clues are there that what Molly sees and finds in the bookshop will be important in this story?

	

	Why has the author planted all these clues?

	


Finding Evidence for Molly’s Feelings About 
Her Family

	Character
	Molly’s feelings
	Evidence

	Kate, Molly’s mum
	
	

	Carl, Molly’s stepfather
	
	

	Russell, Molly’s stepbrother
	
	

	Donald, Molly’s baby brother 
	
	


Preparing to be Hot-seated as Molly
Read Molly’s narrative on pages 37–48. Use this sheet to record what you learn about Molly and her book.

	Why is Molly unhappy in America?

	

	What does she find in her book on Nelson?

	


Recording Details of Life in Nelson’s Navy
Use this sheet to record what you learn about life in the navy from pages 49–60. Jot down a page reference for each piece of information so that you can check the details again later.

	Living quarters
	

	Daily routine
	

	Different jobs
	

	Food
	

	Clothes
	

	Punishment
	


Creating a Storyboard

Create a storyboard to show how the story on pages 78–85 could be filmed in just three frames. Make notes on whether each frame will be a close-up or a distance shot, and from whose point of view it will be.

Choose a quotation from the text to make a caption for each frame. Jot down the page reference for each quotation so that you can find it again easily.

	Frame 1
	Frame 2
	Frame 3

	
	
	

	Caption 1
	Caption 2
	Caption 3

	
	
	


Writing a Letter

Write a letter from Sam to his mother, telling her all the good things about being in the navy. Remember not to tell her any of the bad things, so that she doesn’t worry.

You can include any of the details you have read about in the novel. To begin, you could look more closely at these ideas and include five or six of them.
•
getting your sea legs (page 86)

•
Uncle Charlie’s mess and your other friends (pages 87, 88 and 92)

•
Admiral Lord Nelson (page 60) and Captain Hardy (page 60)

•
the ship’s food and daily routines (pages 87–90)

•
growing a pigtail (page 97)

•
the advantages of being able to sew (pages 90–91)

•
putting in at Maddalena Island (page 97)

•
your clever dog, Cannay (pages 99–102)


Tracing the Victory’s Journey


Recording Evidence About Molly’s Visit to England
Read pages 116–123 and record the details in the grid. Jot down page references for each detail so that you can find it again easily.

	Three pieces of evidence to illustrate Molly’s relationship with Grandad

	

	One negative comment Molly makes about America

	

	Two things she notices about England that she loves

	

	Two short quotations that show Molly’s first impressions of HMS Victory

	


Explore the Author’s Choice of Language

Reread this passage and think about Sam’s feelings and moods. Note how the author uses verbs, technical language, adjectives, metaphors and similes.

Perhaps that lack was one of the reasons for my love of HMS Victory. She was always amazing, this small city of people in one floating wooden frame, but there were two moments above all when she was truly beautiful. The first came when we were to leave after we had been at anchor, or at any rate not under way, with all sails furled. There would be that wonderful order from the captain or the Admiral on the quarterdeck: ‘All hands make sail!’ – followed by the shrill notes on the calls of the bosun and the bosun’s mates. Hundreds of feet thundered over the deck, hands reached for the rigging: then came ‘Away aloft!’ and the seamen flung themselves up the shrouds of the three great masts, maintopmen competing against foretop and mizzentop to see who could get there first. I held my breath as I watched them on that dangerous upward rush, every time, half longing to be one of them, half terrified of the risk of a fall.

Then came: ‘Trice up! Lay out!’ and the tiny figures aloft would swarm out along the yards, till the masts and rigging looked like a tree in autumn thronged with migrating birds. And the last order was the one I waited for with most delight: ‘Let fall, sheet home, haul aboard, hoist away!’ – for then suddenly, to a chorus of moving ropes and blocks and beams, all the sails of the boat would drop, rise, fill, all at once, billowing out to catch the wind. And Victory under full sail carried four full acres of canvas – held up by those twenty-seven miles of rigging, cared for and mended and remade by my uncle and the other ropers.

… This was where I lived my life, now; this was where I belonged.

Annotations on the Author’s Choice of Language


Perhaps that lack was one of the reasons for my love of HMS Victory. She was always amazing, this small city of people in one floating wooden frame, but there were two moments above all when she was truly beautiful. The first came when we were to leave 
after we had been at anchor, or at any rate not 
under way, with all sails furled. There would be that wonderful order from the captain or the Admiral on the quarterdeck: ‘All hands make sail!’ – followed by the shrill notes on the calls of the bosun and the bosun’s mates. Hundreds of feet thundered over the deck, hands reached for the rigging: then came ‘Away aloft!’ and the seamen flung themselves up the shrouds 
of the three great masts, maintopmen competing against foretop and mizzentop to see who could get there first. I held my breath as I watched them on that dangerous upward rush, every time, half longing to be one of them, half terrified of the risk of a fall.


Then came: ‘Trice up! Lay out!’ and the tiny figures aloft would swarm out along the yards, till the masts and rigging looked like a tree in autumn thronged with migrating birds. And the last order was the one I waited for with most delight: ‘Let fall, sheet home, haul aboard, hoist away!’ – for then suddenly, to a chorus of moving ropes and blocks and beams, all the sails of the boat would drop, rise, fill, all at once, billowing out to catch the wind. And Victory under full sail carried four full acres of canvas – held up by those twenty-seven miles of rigging, cared for and mended and remade by my uncle and the other ropers.


… This was where I lived my life, now; this was where I belonged.

Tracing the Narrative Structure

Students can arrange WS9a(i)–(iii) in a continuous horizontal line to see the narrative structure.

	
	Pages 1–2
	Pages 3–17
	Pages 18–36
	Pages 37–48
	Pages 49–65
	Pages 66–85

	Sam
	[Nelson’s funeral]

• Sam receives his piece of the Victory’s flag.

	
	January 1803

• The story of Sam’s family

• He goes with Uncle Charlie to learn ropemaking and is taken by the press gang.

• He agrees to join the navy to work on HMS Victory, which was Nelson’s flagship at Trafalgar. 
	
	May 1803
	

	Molly
	
	In Connecticut

• Molly in America.

• She is unhappy with her sailing obsessed stepfather and brother. 
• They visit Mystic and Molly finds a book on Nelson.
	
	In Connecticut
• Molly is homesick.

• She hurls her book on Nelson at insensitive Jack.

• Her mum says her father died in a plane crash at sea.

• Molly discovers that her now damaged book contains a hidden secret: a piece of the Victory’s flag, once owned by Sam. 
	
	In Connecticut
• Molly wakes, hearing the double stroke of a bell.


Tracing the Narrative Structure (continued)

	
	Pages 86–115
	Pages 116–123
	Pages 124–134
	Pages 135–145
	Pages 146–154
	Pages 155–167

	Sam
	1803–1805


	
	1805
	
	21 October 1805
	

	Molly
	
	In England
	
	Aboard HMS Victory
	
	In England


Tracing the Narrative Structure (continued)

	
	Pages 168–169
	Pages 170–177
	Pages 178–179
	Pages 180–182
	The key links between the narratives are:



	Sam
	January 1806


	
	1832
	
	

	Molly
	
	In Connecticut
	
	In Connecticut
	


Engaging the Reader

Make notes on three to five ways the author engages the reader in the Battle of Trafalgar. Remember to consider the viewpoint, facts and details, the language she uses to create tension, and the plot development.

	1

2

3

4

5




Shaping the Reader’s Response

Read this extract and compare it with page 146–147 (from ‘Tha heard what he said about my notch…’ to ‘…moved on down the row of guns’) in Victory. How has the author of this account shaped the reader’s response?

Before the Battle of Trafalgar

At the moment of sighting the enemy it had been reckoned that action could not be joined for about six hours, so that there was plenty of time to prepare. All the ships had been cleared of partitions, furniture and lumber, so that the decks were clear but for the long, parallel lines of cannon along either side, run out of their open gun-ports. The scene was majestic: the two columns of great ships, studding-sails spread wide to catch the breeze, riding slowly over the long ocean swell; on the decks of some, bands played cheerful nautical tunes, particularly Heart of Oak; every ship cleared and ready for action; some marines cleaning their muskets again while sailors sharpened cutlasses and, here and there, danced a hornpipe to pass the time. Nelson… toured the ship with Hardy, speaking to men at the guns and sometimes joking. One Irish sailor was cutting a notch in a wooden gun-carriage, it was said; explaining that he was adding it to others he had carved to mark victories and doing so now in case he was killed winning another. ‘You’ll make notches enough in the enemy’s ships,’ laughed Nelson.

From Horatio Nelson by Tom Pocock
Shaping the Reader’s Response: Annotated Text

Before the Battle of Trafalgar

At the moment of sighting the enemy it had been reckoned that action could not be joined for about six hours, so that there was plenty of time to prepare.All the ships had been cleared of partitions, furniture and lumber, so that the decks were clear but for the long, parallel lines of cannon along either side, run out of their open gun-ports. The scene was majestic: the two columns of great ships, studding-sails spread wide to catch the breeze, riding slowly over the long ocean swell; on the decks of some, bands playing cheerful nautical tunes, particularly Heart of Oak; every ship cleared and ready for action; some marines cleaning their muskets again while sailors sharpened cutlasses and, here and there, danced a hornpipe to pass the time. Nelson… toured the ship with Hardy, speaking to men at the guns and sometimes joking. One Irish sailor was cutting a notch in a wooden gun-carriage, it was said; explaining that he was adding it to others he had carved to mark victories and doing so now in case he was killed winning another. ‘You’ll make notches enough in the enemy’s ships,’ laughed Nelson

From Horatio Nelson by Tom Pocock
Adapting Historical Facts for Fiction

Study the novel and one historical source to fill in this chart, so that you can make a comparison. How has Susan Cooper shaped the reader’s response to Victory?

	1 Facts and details in the first account
	Facts and details in the second account

	
	

	2 What difference the viewpoint in Victory makes

	

	3 Key features of language in the first account
	Key features of language in the second account

	
	

	4 How the event is woven into the plot

	


Adapting Historical Writing for Fiction

Read this extract and compare it with pages 153–154 (from ‘I must have been unconscious for a while…’ to ‘… I went back to my corner, and I cried too’) in Victory. How has Susan Cooper adapted these historical details?

Nelson’s Death
Nelson now asked his steward, Chevalier, to turn him on to his right side. This may have eased the pain but it hastened the onset of death for the blood that had flooded the left lung, now began to drain into the right. … His distress increased with heat, thirst and pain which could be eased by Scott rubbing his chest. ‘Thank God I have done my duty,’ he was heard to mutter: ‘Drink, drink. Fan, fan. Rub, rub…’ Then he became speechless. The chaplain and the purser were supporting his shoulders and his steward knelt at his side, none speaking. Then Chevalier called Dr Beatty and the surgeon took Nelson’s wrist: it was cold and he could feel no pulse. At this, Nelson opened his eyes, looked up and closed them again. The chaplain continued to rub his chest, while the purser held his shoulders until, at half-past four, the steward called the surgeon again. He confirmed what they already knew: Nelson was dead.’

From Horatio Nelson by Tom Pocock
Using Different Language Features
While pages 168–169 are being read, make notes on the language features that the author uses. You may be asked to focus on a particular feature from the list below. Then summarize what you think the author achieves with her choices.

	Language features
	Notes

	• use of colour

• use of sound, including rhythm, onomatopoeia, repetition

• choice of verbs

• choice of adjectives

• use of simile, metaphor and other images
	

	What I think the author achieves

	


Exploring the Author’s Choices of Chapter Endings

Make notes on how each chapter ends and the effect each ending has on the reader. Some responses have been entered on the grid to start you off.

How well has the author used the switch from one narrative to the other to increase reader involvement?

	Page
	How it ends
	Effect on the reader

	Sam, page 2
	With Sam taking the piece of flag

	• shares the sense of loss

• but also asks questions because we do not know all we need to know to make sense of this – who is this Sam Robbins? 

	Molly, page 17
	with Molly going to sleep, her book on Nelson on her lap


	• curious to know why Molly’s new book has had such an impact on her

	Sam,

page 36
	Sam and his uncle board HMS Victory

	• starts to anticipate adventure and anyone with a knowledge of history knows from the date and the name of the ship that action will definitely follow

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


Comments on Victory from Teachers

Read the comments below and, in pairs, decide which ones you agree or disagree with. What major points would you include in a review of Victory?





Book Reviews of Victory
Read the two reviews below to help you identify the key features of a review.



Writing a Book Review

This tablemat could be photocopied onto A3 paper for student use.





Reading Assessment Progress Sheet

Tick the column that applies to your reading of Victory.

	AF


	Assessment focus or AF description


	You practised this when:
	I do this well
	I can do this sometimes
	I need to 

practise this



	AF2


	understand, describe, select or retrieve information, events or ideas from texts and use quotation and reference to text
	You collected ideas and quotations on the characters.

You collected facts about Nelson and his navy.

You marked places on a map.
	
	
	

	AF3
	deduce, infer or interpret information, events or ideas from texts


	You made predictions at several stages.

You thought about what characters did and what that might mean about them.

You made connections between the two narratives.
	
	
	

	AF4
	identify and comment on the structure and organization of texts, including grammatical and presentational features at text level


	You thought about the build-up of tension as Sam prepares for Trafalgar.

You identified how the writer organizes the two narratives.

As you worked towards the end of the novel, you thought about how the writer was preparing for the ending.
	
	
	

	AF5
	explain and comment on writers’ uses of language, including grammatical and literary features at word and sentence level
	You explored how the writer used language to:

a) appeal to the senses

b) create mood

c) create strong feelings and empathy for the characters

d) create patterns.
	
	
	

	AF6
	identify and comment on writers’ purposes and viewpoints and the overall effect of the text on the reader 
	You kept a reading record.

You thought about how the writer shaped your responses to characters and events.

You thought about how the writer used pace and tension to make the story compelling.

When you wrote your review, you thought about the effect of the novel on you.
	
	
	

	AF7
	relate texts to their social, cultural and historical contexts and literary traditions
	You thought about how the text related to your own experience and beliefs, and others’ beliefs about the families, friends and a sense of belonging.
	
	
	

	Teacher comment


Text level


•	review title usually includes the book title and author


•	it may begin with an outline of the book’s content or selected plot details


•	points are in order of importance or in logical order according to the book content and interest


•	ideas may be supported by references to the text or quotations


•	ends with a sentence about the book’s very best feature





verbs and the length of the sentence, broken by commas dividing stages, suggest the movement of the sails





verbs describe men’s strenuous and expert actions





Perhaps more than anything else the text raises the subject of history and our own personal connection to the past in general but, more specifically, to its great moments. (It’s very odd to find myself reviewing this text in that an ancestor of my own actually was the cook on Victory at the time of Trafalgar.) AL





I had absolutely no interest in Nelson or the Battle of Trafalgar before this novel and it inspired me to want to find out more. CF





verbs describe men’s strenuous and expert action





simile conveys distance of Sam from the men in the rigging as well as the magnificent teamwork





implied sound suggests anticipation





Purpose and audience


•	to record likes and maybe dislikes, or strengths and maybe weaknesses of a book


•	to inform other readers


•	to guide others’ choices or share ideas about a book


•	informative but contains personal opinions





adjectives show excitement





emphasizes Sam’s admiration





Admiral Nelson makes a few cameo, godlike appearances and the harsh and often cruel life on board ship is presented in terms of a rather rigorous cruise. Molly’s story is efficiently told but the nature of her connection with Sam is not really made clear nor is the nature of the connection with Sam. In fact, it is not at all clear to me why this part of the novel exists. JM





held in place in bundles to prevent movement





The constant noise of the ships at sea, with the wind, the creak of the timbers, and the sheer power of the weather are all vividly described. Molly’s experience of falling overboard off the coast of Connecticut, when ‘she can see nothing but green water’ (page 11), is echoed first in her discovery that her father drowned, and then mirrored in the bodies slipping over the side during the Battle of Trafalgar when there was not time for a service.





The setting of the scene is neatly done by the author as the description of Nelson’s funeral procession both begins and ends her story. Samuel Robbins and other members of the crew are revealed in the author’s note as real people.


By Janet Fisher, Books For Keeps





The novel starts with an interesting opening, which has even greater significance once the novel has been read. It is a dual narrative: Sam in the beginning of the 19th century and Molly in the present day. It is not until nearly half way through the novel that there is any connection between the two stories. This gives an added dimension to the text and engages the reader from the start, encouraging the reader to question and make tentative links. JD





Planning formats


•	collect points and evidence under headings, e.g. genre, plot, character; then choose the best ideas


•	make a grid showing the strengths and weaknesses of e.g. the subject, its treatment, the illustrations





Many boys will actually enjoy the girls’ inner world they get a view of, while feeling at home with the historical action. They will also probably recognize themselves in Russell and Jack, while not feeling demonized. Russell is a splendid role model of a ‘caring’ stepbrother. Boys might gain some insight into the reasons behind sisters’ irritating emotional complexity. Girls will love both sections – not just because the book is uniformly articulate in terms of emotional life but because the history itself is vivid, true in both a historical and a personal sense. GC





gives an impression of the number aboard; ‘floating’ and ‘wooden’ suggest bulk





adjectives show excitement





refers to lack of contact with his mother











Word level


•	use adjectives, superlatives (e.g. best) and qualifying adverbs (e.g. beautifully) to express personal views


•	use specialist vocabulary of book reviews, e.g. plot, device, genre


•	may use vocabulary of constructive criticism, e.g. the characters were unbelievable…





adverb suggests the excitement of that moment





conveys a sense of anticipation





Sentence level


•	if formal, use third person


•	if informal, use first and second person


•	use questions to engage the reader


•	use connectives to balance strengths and weaknesses, or compare points, e.g. although, most of all, compared with


•	use varied sentences to keep the readers’ interest














HMS Victory





(Work out a suitable date from Sam’s narrative.)





(You could begin like this:)





My dear mother


I do hope you and the children are well. I hope that my sisters have learned to read now so that you can hear how well life goes for me on the sea. I miss you all, but there is much to commend the sailor’s life, especially here on HMS Victory…





(You need to sound like a boy in around 1800. Use some of the language in Sam’s narrative. Sam’s mother will need some naval language, such as grog, orlop deck, fo’c’sle, explained.





You can decide whether Sam would have written in paragraphs. We know he did well at school, so his spelling and punctuation need not be poor!





Don’t forget to sign your letter!)





Two stories run in parallel. There is English Molly, desperately homesick in today’s America, and Sam Robbins, a boy aboard the Victory in 1805. Coopers’ well-researched account of life in Nelson’s navy brings alive the horror and the pride. Molly, too, is suffering until a chance purchase in a secondhand bookshop. Southey’s Life of Nelson has a secret hidden inside and that is instrumental in bringing the two strands together. A strong and moving narrative that makes Sam’s and Molly’s stories as important at that of the great Admiral.


By Pat Thomson, Carousel





conveys a sense of awe; suggests height, risk and skill





conveys a sense of awe; suggests height, risk and skill





conveys a sense of awe; suggests height, risk and skill





technical vocabulary





here the viewpoint is general; only Nelson and Hardy are named





Susan Cooper moves quickly over this with words like ‘it seemed like an age’





no personal detail here; Sam says they rushed to clear all desks, giving a sense of last minute urgency and creating tension





this scene is seen from a distance; Sam describes his own ship and the men on it, engaging the reader in his plight and feelings for his fellows





Sam also refers to the band, but not the actual tune





in Victory, the men talk of death, making Sam’s fear, and also his bravery, clear; here the sailors are anonymous





repeated in Victory, but told by the gun captain, making the admiration of Nelson clearer
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